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ENTREPRENEUR IN 
ROW OVER SALVAGE 


By our maritime corresponent, 
Dan Thedrainnextseascn 


A fierce controversy was 
raging last night after world Fears for the sanity of 'Dr 
famous entrepreneur and Who! producer, John Nathan-~ 
complete moron, Mr Michael Turner, were growing last night 

' Grade, announced his amazing folloving his disclomre of the 
“| and audacious milti-million jtitlesfor season 25 and that 
yY pound scheme to raise the there will ve en new Doctor 
umes 2°. wreck of the legendary leng—- | played by unknown actor Ddward 
lost *SS Doctor Who' from the bottom of the ratings. | Bear. 


PRODUCERS 
SANITY 


By our medicel correspondent 
Dr I.f.- Muskumoff 









The "Doctor Who’ sank off the coast of BBC 1 in "I think the new season 
the autumn of 1986 after colliding with a mystery titles say it all," said one 
object — later identified as a crappy American ex-seript editor:— 
import. At the public inquiry following the sinking, 7G wnos Rising 
accusations were made that the show's captain was 7H Neexwos Sincdng 
unfit for his job and was actually absext from his TH She Mutant Willers 
post when the disaster occured. "It was only a small} 7J infidels of Eranos 
convention," he told the tinquiry. "And the Ti Silurian Resurrection 


7L Gtes of Bternity 

TK QGyerlord 

TP Talelk Holocaust 

As yet, we haven't been able 
to work out why these titles 
are causings concerne 


Americans do pay well...” 
The series rose to public prominence again when 
Me Grade, famous for his "you're fired" catchphrase, 
launched an expedition to locate the wreck. Rumours 
were rife that Grade intended to re-float the wreck 
after the failure of his cheap 'n' nasty ‘Tripods!’ | 
anterprise. These were confirmed by Grade at a press 
conference held last night, when he ammounced that 





the wreck had at last been located. 

Grede went on the state that he intended to raise 
the wreck with the help of the former captain, Rear 
Admiral John Nathan~Turner. "But that still leaves 
us short of one large floatation gas-bag," Grade 
stated. When questioned by the assembled reporters, 
ite Grade went on to sey that the project would cost 
£1 million, although he could not confirm the size 
of the wreck, except to the Lionheart Stean 
Navigation Company who handle Mr Grade's interests 
in the Facific and American sea routes. He denied 
suggestions thet he had already sent divers down to 
“teim" off bits of the wreck prior to re~floatation. 


(Contimmed on back pave) |} it 


EUITORIRL 


Welcome to the first issue of 'Ster Beggotten', which we hope you will like = or at 
least tolerate critically! Our aim is to try to bring a new attitude of directness and 
honesty - an attitude we feel is largely lacking at the moment - to the fan media by 
discussing such 'controversial' subjects as the video black market and so one We think 
that at the moment most other fanzines are ignoring certain areas of debate that their 
readers would really like to see in print and be able to air their views on. So if 
anyone out there really wants to write about something that is really bothering them, 
please do not hesitate to send it to us — anything within reason that is! 

Although we have already worked out some of the contents of issue two, we are still 
short of quite a bit of material to fill in the gaps. We will consider for publivation 
any articles; reviews (although we would prefer them to be of older stories and 
definitely not 'Trial of a Time Lord'); cartoons and artwork. In this first issue we 
have had to rely on the services (apart from ourselves) of only one artist — Kenneth 
Horlock, to whom we are eternally endebted for saving us in our hour of literary need - 
but we would really like to be able to offer a greater diversity in subsequent issues. 
So all you budding Leonardos - get sending those samples in. 

Another feature of the magazine that we plan to meke a regular thing will be the 
competition. Normally this will take the form of a raffle, with first and second prizes 
to wine You will notice that at the foot of this page is stamped the individual number 
for this copy — this will normally be used for the 'raffle'. For this issue only, 
however, we've decided to make the competition slightly different:- the first person to 
write in to the editorial address with the correct origin of 'Star Begottent will win a 
Target of their ow choice or a £1 book token (please specify). 

Ye hope that 'Star Begotten’ will have a great future ahead of it and that this will 
not be the only isse - especially because we've got a great slogan for the issue two 
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‘THE TRIBE OF GRAD! By Nick Cooper & Tim Mumro © 1986 
(from an idea by Anthony Coburn) 
Chapter One: The Cave of Numbskulls 


Ghapaoterst= 

The Doctor * A dated and whimsical TV SF series. 

Ian Chesterkatz 2 A colonial fan. 

Barbara D.Was : A orawly British fan. 

Susan D.Wobeman : A defiant and pure-of-heart British fan. 

Jant A struggling producer with a bad taste in clothes. 


Surra . 3 A naive love—siok production assistant. 

Old Moraliser(Mar Whit): A goody-goody type with no real power, but hideous glasses. 

Grad 8 A newly-errived network controller with a suspect concept of 
audience appeal. 

Hinoh t An ex-produser who has seen better days (noch). 


The Dootor was beginning to show his age. 

Once, he had been full of life, full of vitality and full of original ideas. Now 
he just sat around the TARDIS nattering endlessly about "the good old dayse" Once 
his references to days long gone had been fasoinatidg, but now he talked about 
nothing else and it had become tedious in the extreme. His companion Susan had long 
since given up trying to reason with him and so had taken to hanging around the 
TARDIS, looking as if he was nothing to do with her, while Barbara would tell her 
that destructive "slagging" would get them nowheres 

To relieve the boredom, Susan wuld sometimes sabotage the scanner so that it 
would piok up ‘Robin of Sherwoodit. 

Idke Barbara, Ian Chesterkatz remained unquestioningly loyal and would happily 
fawn and cringe and grovel at the Doctor's feet for hours on ends He would: even @ 
into multiple orgasns every time the Doctor dragged up the one about the Cyberman 
and the pistol for the fifteenth time that day. 

Thus it came as quite a relief when the TARDIS landed on a badly—constructed 
prehistorio set in Lime Grovecee 


Jent sat hunched over the Old triting Stone, thoughtfully scrutinising what was 
in front of hime He then wiped his hands on his grubby Hawaiian shirt and 
scooped up the heap of crap which he was desperately fiddling with — but no matter 
what he did, it never had the desired effect. 

At Jant's side crouched the adoring and empty-headed form of Surra, his faithful 
acolyte. Around him, in a half circle, stood the brooding and clearly unsettled 
ranks of The Tribe. Dominating them was the scowling and unsightly form of 
Hinch, who (like the pthers) was watching the heap of crap expectantly. 

In the black and musty shadows around the edge of the oave, the Old Moraliser sat 
huddled in her C & A twin-set for warmth and mttered to herself about the vile 
implications of "The Sooty Show' and the disgraceful increase in the mmber of 
policemen being run over — which was of course a result of Noddy's antics. 
Occasionally passing members ot The Tribe would kick her in the teeth for a lengh —— 
although none of them could break her hideous spectacles, which seemed practically 
indeptructable as well as being extremely tasteless. 

Jan% gave an impatient marl and slapped the crap back onto the rocke Some of it 
dribbled off into a bucket marked ‘Gallopping Galaxies". 

"where are the ratings Jant says he can give us?" demanded Hinch. 

"In his fingers!" retorted Surra and then whispered to the producer: "I+ is not 
workings All you keep getting is a "Timelash' script You will never get away with 
mis-characterising someone like H.G.Wells!" 

"Gram—Wills before me made ‘Doctor Who'll" grunted Jant. 

"And the DWAS ousted him for it," said the Old Moraliser. "And so they should've 
done, after all the naughty things he did! And you, Hinch, you should be ashamed of 
yourself after all the nasty things you showed! It is better that we just have 'Wimd 
in the Willows? and 'Songs of Praiset as we have always had." 

Jant grunted. "Put on more of the dead "Doctor Who's" he ordered, rummaging in the 
pookets of his Hawaiian shirt for a cigarette. 

Obediently Surra sprinkled the shattered remains of old enemies onto the crap. 

"Yes," she said. "This should work. Cybermeneees Dalekseoe Omegaeee how about the 
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Nimon?" 

"Not thati" said Jant hurriedly. "I'm saving that for the season 23 finales" 

Together they watched hopefully and then allowed soowls of disappointment to settle 
on their faces. Where previously they had had orap, they now had dusty orape 
Despairingly Jant moved the crap around, hoping it would make a difference, but all 
he got was 'Warriors of the Deep’. 

:Surra sidled up to him. 

"The old men are talking against you Jant," she told him, quietly. "They say it 
would be better for the stpanger, Grad, to lead us. They say that yon sit in 
America all day, whilst he has given us 'Eastenders!! They say he brings us 
ratings!" 

“Grad? Jant marled, huffily. "Grad is no leader." 

“They will make him the leaders" said Surra and then amggled up to Jant, ruming 
her fingers through his beard. "My father will give me to him if they make him 
leader" 

"What makes you think that I want you anyway?" said Jant, but quickly added: 
“Anyway, I am leader! Not Gradi" 

"The leader is the one who makes ratings$" Surra told him. 

Jant suddenly threw his arms up in the air, showering fhe Tribe with bits of: crap 
and dead Daleks. 

"Where?" he soreamed, ripping tufts of his beard out. "Where Have the viewers gone? 
Where?" 


Meanwhile, back on the soundstage, a strange Austrian-national—©o stume-clad figure 
gazed at the blue box and began to wish that he hadn't left his axe baok in the 
CAVE cece 


Barbara and Ien sat huddled in the corner of the TARDIS, watching the Doctor and 
Susan. ’ 

"Something's wrong," said Barbara quietly. "I don't think we're going to meet any 
old enemies this week." 

“What, no Daleks? said Chesterkats, indignantly. "You'd think theytd at least 
bring back K-9 for me}" v 

Susan studied the instrument readings. "It looks good, Grandfather," she said. 
"Plausability factor steadyeee characterisation goodies." Suddenly her voice rose to 
a disbelieving shriek. "My God!" : 

"What is it, child?" the Doctor gasped anxiously. 

“There'scee there'sese "Susan stammered. "There's a plot out there!" 

Quickly, the: Doctor hurried over to her side of the console. 

“Are you sure, my dear?" he said, tapping the relevant instrument. "This 
plotometer ham't registered anything since Chris Bidmead left. Maybe it's a false 
readingece m 

"No, Grendfather, I've checked," said Susan. 

The Doctor perused the instruments and said: "Yes, yes, you're absolutely right. 
We appear to: have materialised in a British season of vintage repeats — that oasis 
in time know to our Gallifreyan forefathers as *The Five Faces't" 

Chesterkatz leapt up in disbelief. "You mean the BBC is re-soreening old stories?" 

"That is quite correct," said the Doctor amgly. “But your tone suggests ‘ 
ridicule." 

"But it is ridiculous," exclaimed Chesterkatz. "Time doem't go round and: round in 
circles. You can't repeat old episodes when yow feel like it. Not in Britain 
anywaye It's a well know fact!}" 

"Oh yes?" said the Doctor airily. "And where do they go exactly? 

"They don't "so" anywhere," Ian retorted. "They're show once and then purged from 
the archives to make way for copies of "Juliet Bravo! and'Blankety Blank! {" 

The Doctor chuckled and turned to Barbara. 

"You're not as sceptical as your friend, I hope?" 

hal she said, doubtfully (since she hadn'tt yet heard the official BBC line on 
this)e 

"Barbaral" cried the exasperated Ian. "You can'teoe" 

"I can't help it! I know that Ian Levine is doing wonderful salvage wrk, looking 
for lost episodes in the North Seacee." she tailed off when she realised her heresy. 
and so hurriedly added? "But of course the BBC know best anyway!” 

The Doctor addressed Ian - but he resented this and pulled off the sticky label. 
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"If you could feel the carpets of Television Centre beneath your feet," said the 
Dootor. "If you could see the flood-lights twinkling high in the gantries above the 
studios and hear the cries of strange ‘Wogan' audiences as He comes on to the sete.. 
would that be enough to satisfy youl" 

"Yess" 

Silently, the Doctor moved to the console and operated door switch mmber 37. With 
a badly-engineered radiophonioc somd effect, the doors swmg open. 

"Oh," said Susan, disappointedly. "It's only Studio 3." 

"Well whaddya expect on our budget? A quarry?" the Doctor mapped and stormed out, 
closely followed by Barbarae 

Wearily Ian made his way towards the door, limping in a vain attempt to attract 
sympathy from Susan - who still blamed him for much of what had gone wrong lately. 

"Here," said Susan. "Lean on mée" 

"Nonsense," said Chesterkatz. "I'm the one who dishes ont the aid here! Why, I 
oould pay for this show if I wanted tol" 

"If you say 80," yawned Susan and left Chesterkatsz to hobble out on his ow. 

Slowly the doors closed unevenly behind then. 


As he stepped outside, Chesterkatsz oollapsed provocatively around Susan. 

"Now my dear," he slobbered in her eare'"You do of course realise that if you did 
what I told you, it would be better for all of us. What do you say to an 
amalgamation?" 

Susan shook him off. "Don't start all that again Grandad," she said. "You know I 
can exist perfectly well with CMS and Phoenix. I don't need your help." 

"Ungrateful limey," Chesterkats muttered and then sidled up to Barbara. "How about 
you, doll?" 

"I'm game," Barbara grinned and then added hurriedly. "If the BBC approves of 
course." 

"Naturally they will!" said Chesterkats. "I'm an American! Enterprises listens to 
Usece and they're the ones with the real power!" 


Meanwhile, the Doctor meaked across to have a sly drag on his pipe — out of shot. 
The only sounds that could be heard were the pre-recorded soreeches of mythical birds 
and the coughing of Camera 3's operator due to the sanoke. 

"Mustn't smoke on screen," the Doctor muttered as he inhaled deeply. "Mustn't 
drink. Can't have romantic liasons..ethe last I got near was that Aztec bint — thay 
wouldn't even let me gst anywhere with that Todd filly on Deva loka! Mustn't set a 
bad exemple to the kiddi-winks. Bloody kids! I hate the little bastards!" : 

Silently Grad stalked up behind him. The Doctor remained impervious to his présence 
since he was too pre-ocoupied with searching his pookets for the bottle “a whisky 
which he was sure he'd put there the other day. 

Silently, Grad raised his clubece 


Back on the other side of the studio, Barbara had made a discovery. She picked up 
a garishly designed pamphlet and peered at it. 

"What is it?" asked Chesterkatz, coming up behind her. 

"Huht" mattered Susan, diggustedly. "Looks like a copy of 'Smash Hits? .” 

"Nonsense," said Barbara, proudly. "It's the latest C.T.t" 

"Huh! I think I'd rather read ‘Smash Hits'," Susan pouted and walked off while 
Barbara displayed the offending article to Ian. 

"lovely graphics," she remarked. 

"Yes, the stars really enhance it," Chesterkatz agreed. "The balloons are, of 
course, a master stroke and don't you think that the lovely borders are more 
interesting than the actual content?" 

"That shouldn't be too difficult!" Susan called back to them and then walked over 
to Join then, taking the magazine from Barbara. 

. Susan selected an item and started to readi”¥... cand furthurmore, this work's 
metaphysical over~tones act only as a ‘catalyst in drawing one's attention to the 
saboonscious implications that the character's unstable sexmal persona, due no doubt 
to a failed bonding response during elementary socialisation, leads to a deep 
paychosis, manifesting itself in an obssession with largeee..e' Good Grief!" she: 
exclaimed, pausing for breath. "What on Earth's all this about? Ahece I seecee It's 
the Aleo Charles review of 'K9 and Other Mechanical Creatures! ..." 

Suddenly, a hoarse cry pierced the air. 

"That's funny," Susan muttered. "I didn't notice any ponies around hereee.” 


* geteneaiy, they followed the sound of the soream. They hadn't gone far before they 
came across the Doctor's belonging, which were soattered on the floor. 

"I say," said Susan, picking up a small cardboard packet. "What are these little 
rubber things? And that magazine over thereee." she picked it up and read the 
stylised writing on the cover. "Playboy?" 

She opened the magazine and glanced at the contents page. "I wonder who Jo Grant 
is," she mttered to herself. "...and why is her name underlined?" 

Chesterkats matched the magazine from her and stuffed it into the Doctor's bag. 
"You're too young to know about things like that," he said. "Ignorance is bliss! You 
just do as you're told and everything will be fines" 

"That's what you think," mttered Susan under her breath. 

"Look at thisi" cried Barbara, stooping to pick something up off the ground. 

“What is it?" Ian asked. 

"It's a sprig of edelweisseoo” 


Back in the fake cave, some of the young technicians were messing around with an 
awful costume. 

"Leave that Myrka alone!" Jant marled. “It's going to America with the touring 
exhibition." 

"Best plece for it," Hinch grunted bitterly, before sidling up to Jant and saying: 
"Grad says that where he comes from, he's often seen huge ratings." 

"Grad is a liar," marled Jant. "Everyone knows there is no intelligence on the 
other channel." 

"But they have "The Price is Right'!" Hinch pointed out. 

"Exactly!" 

"He says Orbeeb will give him the secret of high ratings soon," Hinch persisted. 
"He says Orbeeb always shows the secret to the leader." 

"I am leaderl" mapped Jant. "Orbeeb will show me. I am the last in the long line : 
of great producerseee”™ 

In the background The Tribe tried to another their miggers. They knew that the 
wrath of Jant was‘awesome, as was Jant himself. when in a rage he was capable of 
anything — even pedantically taking publicity material and set visits away from 
innocent magazineseece 

"I shall have to bring back some old characters and ruin them," growled Jant, 
crossly. "I must make the people bow to me, as the Americans do!" 

At that moment there was a commotion at the entrance as Grad strode into the cave 
and dumped the Doctor unceremoniously on the large, conveniety~placed slab of : 
polystyrene-masquerading-unoonvincingly-as-rock. The Tribe gathered round nervougly. | 

"What is this strange creature?" demanded Jant. 

"Is Jant, the producer, scared of a dated and whimsical series?" Grad taunted. 
"Orbeeb has sent me this creature." 

"Well thank you very much," said Jant. "I'll take over from hereeee" 

"Not so fast, pall" Grad marled. "The creature has been sent to give me ratings! 
High viewing figures come from his fingersesee I have seen its" 

"Not recently," Jant pointed out. 

"High ratings come from his fingers!" Grad roared. 

"As un~truths come out of the BBC Press Office," Jant comtered. 

"Inside he is full of ratings," Grad contimed. "Just as your stories, Jant, are 
full of crapi" : 

Jant peered closely at the Doctor. "He has terrible taste," he muttered. "He wears 
no Hawaiian shirt!" 

Grad turned appealingly to The Tribe. "then I saw potential viewers," he told then. 
"I remembered Jant, the producer, bent over his pile of crap. When the Autum 
schedules come, they will all watch "The A~Team* and he will be out of a job." 

"Nonsense!" raged Jante "The Americans won't buy it without me! My adoring public 
loves me3" he went starry-eyed as he began to dream about hordes of Hawaiian—-shirted 
Americans queuing up to buy his autograph and to watch slide=shows in his honour. 

Meanwhile, Grad carried on rantings “I pounced on him when he wam't looking," he 
said. "We fought like "The A-Team' ~ with mega-wiolence, but no blood or nasty bitse 
My power was too much for him and he lay down to sleep for 18 months and I, Grad, 
brought him here to be vitalized and make ratings for méeecsséPoooel mean for uss" 

Jant pushed him aside. "Why do you listen to Grad?" he marled as Hinch stepped 
forwards. 

"Jant has lots of money from American conventions," he said. "He has forgotten what 
4t is like to be poor and not be able to afford new Hawaiian shirts!" 
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"Tommorrow," said Jant hotly. "I will go out and kill many Hawaiians! We will all 
have stylish shirts to wear!" 

"Bollocks," said Hinch mooinctly. "I say tommorrow you will muck around with that 
heap of orap again... and the Hawaiians will stay safe in their ow shirts!" 

"What I say I will do, I will dol" raged Jent. 

"Yes, just like you told us ‘Warriors of the Deep’ would be a classio," meered 
Hinch. 

"And *Timelach'{!" one of The Tribe interjected. 

"And the Longleat Convention," added another. The Tribe all nodded vigourously. 

Jant glared at them. 

"Alright! alright!" he mapped. "So I made a few mistakes! This will be my final 
season — my best" 

"Yes," mised Hinch "Just like all the others." 

"look," gasped Surra. "The Creature has opened its eyes!" 

The Doctor groaned semi-conciouslys "Noses Meee " he mttered. "I'll never appear 
with that giant coakee. I don't oare if it is an alien ambassador called Eratocee 
it looks like a stiffy and you'll never disguise it ~— no matter how low you turn the 
lightingeee” 

"Whet is he saying?" asked Jant bewilderdly. : 

"I don't know," Grad mused. "But it sounds like the next ‘Eastenders’ scoript. Maybe 
that will bring us ratings." 

"What?" the Doctor sat bolt upright. "You want ratings? I can give you ratings! All 
the ratings you wanti" 

"He's lyingt" marled Jant. "Nobody oan get that many viewers!" 

Suddenly the companions burst into the cave and the air waa filled with a high 
pitched scream. 

Susan had twisted her ankle againe ses 

Barbara karate-chopped five cavemen before realising that she'd picked up an 
‘avengers! soript by mistake and so decided to quickly act in character — she 
promptly collapsed and was caught by one of The Tribe. Following suit, the rest of 
the companions were rapidly overpowered and Jant raised his axe over Ckesterkats? 
head. 

"Not" the Doctor shouted. "If he dies, there will be no overseas miles!" 

Jant hesitated and then kicked Chesterkats away. Grad, meanwhile, was staring at 
Barberae Slowly he walked towards her and raised his hand to her face. _ 

“Kill heri" the Old Moraliser screeched. “Kill hereeekill heressckilleescereeeelL 
Meaneos send her to bed without any supperees she’s been yery naughty!" . 

Grad reached for his axe and brandished it in the approved BBC manner. Also in the 
official BBC manner, Barbara screamed her head off. 

"Your reaction," said Grad calmly. "Is verging on the hysterical, bearing in mind 
the exact nature of the decision taken. I am merely going to sash the crap out of 
you with this axmaece." 

Barbara soreamed even louder.« 

"No," Jant shouted, grabbing hold of Grad's arm. "When Wogan appears on the 
eacrificial Monitor we shall kill them upon it! That is how they shall die... wmless 
they give us ratingst" 

Grad hesitated, considering thether smashing the crap out of Jant might be a better 
idea, but decided the odds were against him and so backed off. 

“Take then to the Hall of Tapes!" Jant commanded and the weary time travellers were 
dragged away struggling. Hinch marched over to Jant. 

"I do not like whet has happened," he said. 

"Old producers never like new things to happen," Jant retorted. 

"I was once a great producer of many episodes...." mused Hinch, nostalgically. 

"Yes," meered dant. "...and the Old Moraliser had you removed for them. Mar Whit 
still had some influence then! Before the management started to think for themselves." 

"Yes," muttered Hinch. "I'll get the old bitch for that one day." 

"We all will," said went comfortingly. 

*"Jant will be a great producer of many epimdes," Surra told Hinch. "If you keep 
your gob shut he will remember and make sure the Monthly's Archive feature covers 
your stories occasionally." oo 

Hinch nodded, gave up and ambled away into the shadows at the edge of the cave, 
where the Old Moraliser was mttering fiercely to herself. 

" "Doctor Who will destroy us all in the end," she said. 


The Doctor and his companions were dragged into a vast Sathedral-like cave, the 
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wall of which were oovered in shelves stacked high with film cans and videotape 
reels. The cavemen tied their hands together with strips of old 405—line Master 
Videotape and withdrew. 

The Isctor wrinkled his nose in disgust. 

"My God, the stench in here!" he mmttered. "The stench!" 

"What is it?" gasped Susan. 

The Doctor coughed. "Burning plastio and ferric oxides" he exclaimed, choking. "And 
film stock! The programmes....they're burning the programmesece's't 

What's'that next to You, Doctor? asked Chesterkats. 

The Doctor twisted round to see — it was a spool of videotape, the label of which 
had been crossed out in thiok red marker pen ink. : 

"It saySeee'Tomb of the Cybermen'$" the Doctor gasped. "It's like all the others," 

"Yes, " muttered Chesterkatz, grimly. "It's been wiped clean!" 


Next Episodet Phe Bush of Shepherds 
A JUSTIFIABLE CRIME By Peter Ian Raite © 1986 





I think that it is very safe for me to 
say that the advent of the home Video 
Cassette Reoorder (in its popular and 
accessable form) had a revolutionary 
effect on the nature of Doctor Who 
fandom and indeed on tele-fantagy 
fandom in general. With its arrival, 
gone were the "do you remember" days — 
when all you got was the first 
tranemission and a repeat if you were 
lucky = nostalgia has beoome a simple 
matter of slotting in a cassette andi 
pressing 'PLAY'. 

My theory behind the current dominance by VHS of the home video market is a fact of 
simple economics. In the late "70s, of the many consumers confronted with the two 
systems of VHS afifi Betamax, a larger percentage would have chosen the former simply 
for it's cheamess, even though it is relatively (and slightly) inferior to the ~ 
system that preceeded it on the market. Following from this, the flourishing video 
rental libraries would have begun to notice a higher demand for VHS pre-recorded 
tapese This obviously caused a backlash insofar as these libraries started to stoak 
less and less Betamax tapes and ms today few shops deal in these tapes at all, while 
the vast majority stock VHS only. Today of course Betamax reéorders can be bought for 
far less than a new VHS machine as dealers try to "get rid" of then. However, faced 
with the fact that Betamax pre-recorded tapes are harder to find, many consumers 
still buy VHS instead. Many times have I overheard in the local video dealers 
customers saying: "Oh, we don't want a Betamax — you can't get any films for them!" 

Debates over the de/merits of the two systems, however, are not really significant 
since only tw systems are involved. What is important is that together, VHS and 
Betamax have speard home VCR ownership through more than half the homes in the UK — 
homes in which DW fans dwell. a 

By rights, of course, the DW material available (I.E.tepisodes of the series) | 
should be restricted to episodes transmitted from 1975 (the year of Betamax'gs — 
introduction) onwards, but thankfully this is not the case! There are in fact three 
primary sources of Di episodes/stories on video: 1)Domestio (I He :BBC) off-eir 
recordings; 2)0verseas off—eir recordingss 3)Copies made from episodes in the BBC 
Archives. : 

The second source is a mis-undergstood one: in one recent issue of another fanzine, 
one letter writer suggested that much of the 'pirate’ material on the market was 
of US origin. Of course it is possible for some material to originate from this 
source (I have heard of at least one example, although I have not enoowntered it 
personally), although it is highly unlikely since 525 line (US TV) to 625 line(UK) 
video conversion would cost pounds per story, unless done on a commercial basist Ny 
only explanation for this mistake is that that fan eannot tell the difference between 
an American continuity announcer over the end—credits and an Australian one and that 
the latter country's "Who—trananitting" network is ABC (Australian Broadoasting 
Commission) - the same initials as one of the major US networks, the American 
Broadoasting Company (whicn does not show Who ~ that's the Public Service 





Broadcasting stations). It is the fans of Australia who are the first link in thig? 


chain that the British fans have to thank. Once a story has beeh tranemitted ‘dow 
under*, it is ‘over here’ in a matter of months = if not weeks — ready to be 
‘distributed’ among the Brits with the right ‘oontacts!. 

But it is the third ‘source’ — that of BBC archive copies — that is surrounded by 
the most mystery. For many of the episodes that I own/have seen, it would be 
impossible for me to trace their ‘hereditary’ — I.E.: it's route from BOUTCE, 
thrwugh each successive ‘oopler'. For some episodes, I oan definetly says "That was 
a British original/repeat trananission," or, "that was an Australian recording." For 
some, however, I simply lave to say: "That's recorded from a BBC Archive copy, but 
I'm buggered if I can tell you how/iho did {tT” Or for that matter, even what 
generation it is (usually it could be anywhere between ten and a hundred — the 
quality is that bad!). 

This brings one to the question of quality. I would love to be able to say that 
everything that I have/have seen, no matter how many times "down the line” the copy 
was made, is/was pristene. But of course I can't. Even between a single generation 
(I.E.t a copy and the copy it was 'taken' from) there isa alight noticeable quality 
drop and, after 4 - 5 generations, you have a pretty grotty copy, since when the 
quality of a tape is ‘bad', it will produce a "very bad* copye But faced with the 
choice between a tty copy of "The Agtecs* and no copy at all, one's inclination is 
(to coin a a I take the tape, ru and dam the quality! This ability to put up 
with whatever is available is possessed by every fan, I should say, especially in the 
case of todd* episodes' which have virtually no chance of transmission anyway — nov 
even in Americal Suggestions by naive fans that the BBC release a tape of 4 or 5 
*odd episodes' is a nice thought, but it is about as commercially viable as a 
chocolate tea—pot! J 

Bat however you look at it, the ownership of a non-official story is illegal. 
Although so is using a blank tape to reoord any off-air transmission or to copy 
anything but a video you've ‘filmed! yourself! Home video has made criminals of us 
all (or at least those of us with VCRs). Not that you should let that worry yout I 
say that, not out of flippancy, but safe in the knowledge that the representatives of 
Aunty Beeb are hardly likely to arrive on your doorstep with a writ and police back-~ 
upe That is umless you're a 'proffessional* video pirate copying not only an official 
BBC video, but also the attendant packaging (and I don't mean just photo—oopying the 
cover), etce, for profit. Still, if you do get prosecuted, you could always try 
this defence: The BBC if funded by publio subscription (I.H.: license fees) alone. 
Therefore the public ows the BBC. Therefore the public also ows the copyrights 
jointly. Therefore we oan copy any BBC programmes we want(if you think about it, it 
is entirely logical!)! 

The official BBC videos have, of course, been a god—send to many VCR-owning fans, 
due to the problem of isolation. Unfortunetly, the fans who do have the right 
‘contacts! to obtain the illicit videos that are around are ve probably only a 
small minority of the followers of DW (and certainly tHe DWAS!). My own personal 
experience was that, until a few years ago, I lived in a city with no DWAS Local 
Group and in which I only kmew two others fans — and we only had two VCRs between 
as! Suffice to say, little copying occurred and anyway, all we had was post season 
19 transmissions! One can imagine my total surprise when, after moving home town, I 
attended my first ever Local Group meeting and was camally told by one person that 
his latest acquisition wes 'The Aztecs", and that he had "Terror of the Autons' in 
colourt Some sort of organised exchange/oopying co-ordination network would, of 
course, alleviate this problem (although there is a limit as to how many members 
such an organisation could cope with). But if it got too big BBC Interprises would 
doubtless drop on it like a ton of blank tapes, fearful of hordes of fans copying 
their (I.B.: BBC Enterprises") tapes and therefore hardly buying anye 

I find this scenario plausible, although logically speaking it is absolutely 
ridiculous! Although BBC Enterprises (and the demised BBC Video which it recently 
absorbed) have been responsible for giving ue -(to date) seven DW stories on video 
in only two years, the history of this ‘series’ has been a catalogue of indifference, 
pure imoompetence and just plain pig-headedness on the part of the BBC's commercial 
branch. The failings that I have seen basically fall into five categories: 1) 
Packaging errors (okay, only one s far, but it was =m badl)s 2) Editing out of title 
sequences$ a Editing dow for reasons of lengths 4) Biiting for reasons of ‘censor 
ship's and 5) Price. I will deal with these ‘faults’ progressively. 

1) The original cover for "Revenge of the Cybermen’ was almost all wrong? Wrong 
logos wrong title-sequence in the backgrounds wong Cyberman — it's’ a wonder that - 
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they didn't have Peter Davison on the cover, rather than Tom Baker! This cover was 
actually an indication of how much the producers (BBC Vi deo) actually oared about 
their product. Any 10 year-old fan could have them what was wrongl.The more paranoid 
side of me suspects that the attitude at BBC video wast "Sod it, no-one will notice - 
it's o: for the kids!" There is also an element, of the ‘viewer disorientation! 
factor oh, until recently, prevented WH All arget from allowing a non-current 
Doctor on the cover of a ‘new! novelisation, as well as re-issuing ‘old’ books with 
non=Doeboor (Oopst Sorry!) covers. Perhaps BBC V thought that no-one wuld recognise 
a pre-Earthshook Cyberman, logo, eto. The other explanation is that ‘they’ didn't 
know, but I find this highly unlikely as the cover shoulé have been vetted by the 

DW Production Office before it was released. Whatever the reason, the mistake 
amounted to plain incompetance and at least it has not happened since. 

2) From a commercial point of view, the editing out of the title sequence between 
episodes is an economic necessity (I.E.% less length = shorter tape = cheaper 
production costs. Although the 136 minute 'Seeds of Death costs as mich as any 90 
minute tape). From the point of view of a non-fan consumer (iee.t A 'renter'), thay 

probably won't "notice the joins" and anyway, would find the title/credit 

sequences distracting. To the fan, it is almost always blatently obvious just where 
those joins are and personally I find them highly irritating when done badly. I think 
asking for the oredit/title sequences to retained is a request that is likely to go 
un-heeded, so one mst beg for care to be taken in the editing together of epimdes. 
In 'Pyramids of Mars', for example, the splicing is virtually impossible to spot. 
Conversely, some of the editing in the other tapes quite frankly stinks! Take 'The 
Day of the Daleks'. Here the Beeb had a problem: On the original broadcast video 
tapes (which I have seen recently via an Australian tranamission oopy), the start of 
the end theme music was not edited out of the 'olimax reprise’ at the start of the 
next episode, it was simply 'dissolved' into the subsequent scene (the only time, 
I think, that this occurred). This obviously presented a problem when the video 

tape wes being prepared for sale, insofar as the final scene before the theme music 
is actually taken from the ‘reprise’ at the start of the next episode - in this case, 
the climax had, either wholly or partly, the theme music at the end of the last 
scene both times it appeared on the master tapess. Soy on the official video 
release, the Daleks mass at the end of episode 1, start screaming "Exterminate! 
Exterminatel" and there is then a sudden cut into the next scenes The thing is, it 
could have been done better! Originally, at the end of episode 2, there was a long 
shot down the canal tunnel, with a Dalek just visible at the end and on the sound- 
track, there was the build up of the sound of the Daleks time-travel machine. The 
camera then zoomed in quickly on the Dalek as the end theme music screamed in. On 
the official video release, the time-travel device 'sound' was extended over the 
zoom so that this important shot was retained. After the first ‘edit’ the care and 
attention that had gone into for the subsequent one astounded me. It is a pity that 
the title/credit sequences are removed at all — Doctor Who is essentially a ‘cliff— 
hanger' series and they would be the perfect spots, if they were retained, to go and 
make a cup of tea/ooffee without stopping in the ‘middle’ of the narrative! It is 
the case that, during copying of stories, some fans 'edit' out these sequences 
themselves, but personally I would not even consider doing so. 

3) In the two years that it has been on the market, no-one has adequately 
explained to me just why the 'Brein of Morbius' video was edited dow to only 60 
minutes. Simply put, it was a mess! The most sad thing is that the Beeb are now . 
unlikely to re-rele@Se it in its entirity. I am also firmly of the opinion that 4+ 
has had a long-lasting and adverse effect on the sales of all the subsequent 
releases. It is a fact that "Brain of Morbius' did not sell well in the (high~ 
street) shops, because the fens who might have bought it didn't because it was s0 
drastically cut. Everytime a new Who video release came out, a friend of mine would 
check first to see if the local WH Smiths were stocking it, rather than going to the 
extra trouble of buying it by mail order, or waiting for a comic mart/convention 
where he could get it from’a dealers Until recently, he would invariably be told 
(after the obligatory 'fumny look'):"0h, we don't stock Doctor tho videos. Not after 
we couln't sell that ‘Brain’ of More-us' one." It is impossible to explain to a shop 
manager that the reason it didn't sell was because mst of the purchasers would have 
been DW fans (and not the ‘general public'), who didn't want an edited version of the 
storys The dmall ‘edits’ in 'Pyramids of Mars' were largely 'fan-acoeptable* — partly 
because the editing was supervised by Philip Hinchcliffe. On the other hand, the 
edits in the "Five Doctors’ tape were not. The ‘reason! that JNT has given is that 
the copy of the story that was sent to BBC Interprises was a copy edited by a US 


broadoasting company, for transmission there, to fit exactly imte a 90m time-slot! | 
(the length that Enterprises apparently demanded). There is a note of implausability 
in this, though: If it were a copy edited for US transmission, surely it would have 
been a 525 line copy (ieee! the editing being done during oonversion copying) and 
then, on reoieving a 525 line copy, BBC Enterprises would surely have queried it 
(heing uch a recent story) and a (complete) 625 line copy found instead. Apart from 
that, on discovering the mistake, I think that the HBC was under obligation to re- 
release it in its complete form. After all, if WH Allen found that the copies of 
their latest book had pages missing, would they still print it in that form, just 

so the fans who bought the first edition couldn't demand replacements? Of course they 
wouldn't and 4% is HBC's duty (morally, if not legally) to rectify their mistake 
retrospectively, as they did with the 'Revenge of the Cybermen' video cover. Above 
all this there is ane nagging point: Why ghould the story have been edited dow to 
exactly 90 minutes for the video release, since tne BBO records 90 mimte stories 
onto B-105s (I.E.Tapes lasting a full 15 mimtes longer than the recording)! 

4) Ihave always regarded censorship as a dirty word and non more so tnan in the 
instance when oensorship effectively “bamed' the release of a DW story on video 
cassette - a story which I consider wuld have been seen as the best story released 
to date. "The Talons of WengChiang* is one of the best stories that DW has ever 
produced ~ a view which I had enforced when viewing a friend's Australian copy 
recently = an example of the series at its very best.(waterfilled sewers! Not un— 
real dry ones a la "Attack of the Cybermen'){ The problem with the 'Talons' video was 
that the British Board of Film Censors decreed that, even if released with certain 
cuts, the story would merit a *PG' or '15* certificate. "So what?" asked the fans. 
"The BBC have released '15' certificate videos already ~ maybe a DW story rated 
as such will help scotch the 'kid's series' myth! And after all, the BBC haven't been 
slow to edit stories an the past..." Unfortumetly, the BBC want "all Doctor Who 
releases to be ‘U‘ certificates."' We should feel ourselves lucky — tne video releases 
of "Captain Scarlet’ (certainly in places one of the most violent of the Anderson 
puppetoons) get a *Uo' (especially suitable for childrens), while the tamer 
'Thunderbirds' gets a ‘U*} DW suffers from the old myth: Science Fiction is for Mids. 
‘Alien', "The Thing’ (the 1980s re-make that is!) and, more recently, ‘Aliens’ are 
passed off as thorror' (so as not to count). My main gripe is that the actual 
certificate on a video cassette is essentially meaninglesse In my own experience, 
people buying/renting tapes take sod all notice, except when it's an 18" (or tx? if 
youfre an oldie, like mei) - as far as most people ame concerned, a certificate is 
either an '18* or not and '18*$ Even then, one wonders if even an '18* certificate 
means anything, when faced with the sort of conversation I over-heard recently :- 

10 year-oldz Ooh. Dad, look, ‘Commando's on, can we see it?" 

Father:, "Not at the pictures; it's an '18'. But we'll get it on video." 

There is not a Single logical reason why all DW videos should be U's, except the 
BBC's theory that they will sell more copies if it is not restricted by a '15* 
certificates. But tnen, how many (s0 we're told) ‘impressionable’ 12/13 year-olds db 
you know with £24250 to. spare?, Unless they're real DW fans, in which case they'll be 
able to thandle’ it. Generally sp » Who fans tend to be a sensible lot — however 
young they are (within reason that ist). The actual certificate to be awarded aside, 
the actual sections to be cut — the half—strangling of the Doctor by a Chinaman with 
a pair of mmchakas (an oriental martial weapon consisting of two pieces of wood, 
about 12 inches long, joined by a short length of chain — as used by Bruce Lee, 
Jackie Chan, the Special Patrol Group, eto...) and an incident in. which the Doctor 
secures the key from a locked door by slipping a sheet of newspaper under it and 
pushing the key out of the lock on the other side onto it — in my opinion in m way 
merit an '18* certificate, which, logically speaking, is what it would have got 
seeing as it needed to be cut before getting a t15'! The “half—strangling" happens 
s0 quickly that if you blink you miss it, coming as it does in a very dynamic and 
tightly—out fight sequence, but if it was out it would show very obviously. The 
dissapproval of the eecond toffending' section is so ridiculous that it hardly seems 
truef The old ‘newspaper-under—the-door! ¢riok is the oldest in the book and I would 
be surprised if it were really ‘new' to anyone watching the video. Apart from that, 
it doesn't even work —- I know, I've tried it! Either the gap under the door is too ~ 
narrow, or the door sill is stepped so you can't get the newspaper under, or the key 
misses the paper} . ‘ 

5) My final.ocomplaint is that the price that is charged for each of the BBC video 
cassettes, £24250, is a lot of monty — especially when you consider that the actual 
blank tapes onto which the stories are copied (including attendant packaging) 
probably cost the EBC no more than £3.50 each. Basically, it is a highly over-priced 
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product. It has been said that everyone involved in produotion of a story gets a 
tout! from the video release, yet from what I have heard, this fee is not per story 
sold, but per title as a whole. One fairly prominent actor in one story is rumoured 
to have recieved a single and final payment of just £5.00 in totale I aleo think 
that the mmber of people that need to be payed has also been exaggerated. In a recent 
DWB interview (Noe34)y ex-producer Philip Hinoholiffe was only aware of the video 
release of one of *his' stories (presumably ‘Pyramids of Mars' — and only then 
because he supervised the editing on the tape) when in fact there had been three. 
Since he was unaware of them, he obviously had not been payed. If the producer im!'t 
payed, who in the production team is? If not, then it's only the actors. F 

So what is a price that is cheap, yet still commercially viable? I would oall the 
realer's attention tO the "Video Collection' and 'Channel 5' series of cut—price 
videos that are s0ld in larger depertment stores such as WH Smith and Woolworths 
The most expensive of the dozens of releases in these lines are-only £9.99, while 
the Cheapest are £6.99. But can these tapes only be sold at such low prices because 
they sell a high mmber of oopies? I think note One 'title' is the 1943 film, 'The 
Life and Death of Colonel Blimp' ~ a personal favourite of mine (which is why I 
ought a copy!) — a classic film, yet one which is unlikely to sell like hot cakes 
It is also un-cut — a length of 157 mimtes in alle I think I can say that, with the 
possible exception of ‘Brain of Morbius', all the DW titles have alrea#y far out- 
sold such titles as 'Colonel Blimp’ and I am certain that the sales of a DW video 
tape released from the start at even £9.99 would be more than double that of one 
priced at £24.50 — thus, in the end, profits would probably not be compromised. 
Perhaps they might even be higher in the long run! 

The level of commitment to appreciate DW that many fans have is enough to make the 
trouble of 'pirating' official BBC videos viable — more than pirating a film that 
will very likely turn up on TV eventually. But if the prices of the official BBC 
tapes.are low enough — if the difference between a blank tape and the official tape 
is only £2 or £3 - pirating is no longer viable. By Sharging such high prices, BBC 
Enterprises are quite simply cutting their ow throats. . 

And whet of pirating un-released stories/ episodes, or even the possession of a 
copy of a transmission of released stories? In the latter case, the possession of an 
off-eir recording of, say 'Day of the Daleks', does not always mean lost profit for 
the BBC — one friend of mine has a transmission copy and the BBC video — the latter 
for the ske of quality, the former for the sake of completeness. Techically 
speaking, the moment the BBC released ‘The Five Doctors! ~ certainly the released 
story of which there were more off-air copies previously in existence — vi 
every vides-owning DW fan lost their only legal defence — that since the BBC hadn't 
put it up for sale, they weren't losing any profits. 

That aside, I regard the copying and possession of un-released stories as morally, 
if not legally (unless my 'public-owmership' theory is legally proven) legitimated 
by the fact that the BBC is technically losing nothing. This is especially true in 
the case of 'odd' episodes which will never be tranmitted or released on video, - 
These are of interest only'to the fans and in their isolated form they have no 
comercial value until/if the rest of the story is founds But to us, the fans, they 
are beyond price — the last remnants of something (possibly) lost forever. 

The pirate video market has been good to me — without it to sustain me, I would 
probably have lost interest in DW long ago and I am sure it is the same for other 
fans. This is because it means that the stories that were once mere titles and cast 
lists in programme guides or a Target novelisation are available to me in their 
origi forme This is what appreciation of DW really means — to be able to see an 
episode/story as it was first created and to be able to enjoy it in that form. 
Experiencing a story through (at best) a Target book or (at worst) the precis in the 
official programme guide is all very well when one's interest in the phenomena is new 
and fresh, but after a time it is like trying to appreciate the works of Shakespeare 
tnrough Study: Aid books alone and never touching a copy of the actual plays. 

Fandom has always been to full of ‘second-hand! opinions ~ 12 year old fans 
‘reviewing’ stories they've never seen by simply re-telling the myths of ‘olassio' or 
‘turkey?. It is for this reason that I have always felt dubious about claims by 
older fans of the excellance of "Tomb of the Cybermen' ani ‘Evil of the Daleks". Many 
stories that I had previously "not liked the sound of", have become personal 
favourites of mine after getting hold of copies on video — years of Terrance Dicks~ 
and ‘Doctor Who Monthly'~induoed prejudices can be burnt away by 100 mimtes in 
front of a TV and a VCR. Conversely, some of the ‘myths’ about the BW ‘classics! 
have been thankfully shattered for me — mention of “fhe Chase", for example, no 
longer fills me with interest! 
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If the ‘true spirit' of DW fandom does exist, then it lies within the hearts of 

those fans who appreciate the show in this waye There may be a few dissenters of 
course, but for the vast majority of us 'pirates' it is a pastime without profit - I 
have never ‘charged! anyone for copying/loaning tapes,, nor have I had to pay for 
such services —- the pleasure of sharing and distributing what we possess in terms of 
Doctor Who auiheodeea/vcot ws is reward enough. In a way, we are more honest ani 
moralistic than the mercenaries of BBC Interprises in this respect. 


EDITORS* NOTE: Since receiving Peter's article, there has been a development in this 
area insofar as the BBC hag begun to re-release some of their earlier 
video titles at a special budget price in the same range as the f 
"Video Collection’ and 'Channel 5' releasese Re-released titles to 
date include the four ‘Fawlty Towers' tapes (due no doubt also to the 
fact that the 12 episodes have only recently been re—soreened) and 
the Doctor Who 'Revenge of the Cybermen' cassette. So far however, 
the BBC have shown no inclination to start releasing their new DW 
tapes at the budget price — a curious decision when one considers 
that a compilation tape of the first 'Eastenders’ episodes has been 
brought. out straight into this ‘cut-price! bracket. 


EDITORS COMMENT :— 


When we received Peter's article, we immediately recognised it as highly 
controversial material and we had some reservations over whether we should... 
print it or not. We suspect, for example, that it may draw the msavoury 
attention of BBC Enterprises to us — something we could well do without. 

We do however, wholeheartedly agree with the views that Peter expresses. In the 
past, the video black market has been very much a taboo subject — especially in 
"official" fandom — only mentioned at a personal level and even then in hushed 
taies. 

We realised that if we are to be honest with ourselves, then we should be 
honest with you and begin as we mean to go one Contrary to the evidence of the 
last few years, this is still largely a free country and we believe that 
everyone has the right to express their opinion — no matter how critical or how 
much a minority opinion it may be. In most cireumstances we will print such 
opinions. 

We will, however, operate a strict ‘right to reply* policy, since one side of an 
argument is no argument at all. So if a representative of BBC Enterprises does 
get to read this, perhaps you would like to inform us of the 'official' view on 
this subject? 


‘THE SEEDS OF DEATH! — A REVIEW By Tim Westmacott O 1986 


"BOMBAY SENDING NOW +++ TOKYO RECEIVING 
NOW +++ DESPATCH COMPLETED" 


. Brian Hayles wastes no time in introducing 
us to Travel Mat - the teleportation system 
which has rendered obsolete all previous 
forms of transport from cars to rockets. The 
world's total committment to the system is 
Cleverly demonstrated by the fact that for 
T-Mat staff to distinguish one trananission 
from another, the monitoring computer has to 
report each one in a different vocal pitch, 
there being no time for a pause in between. 
Famine has been eliminated, ‘bat so evidently 
has the concept of storage, since even minor 
delays lead to serious food shortages and even 
suspicion of sabotage between countries of 
differing ideology. Thus we see that the 
system —- which initially seems a marvellous 
innovation —- is shown to cause far greater 
problems by ceasing to work than it cured when 
introduced. The fact that things are not 
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always as they first appear is a theme which reours throughout the story. 

Imagine that we are watohing this story for the first time in 1969 and have no 
advance knowledge of it. Aliens as yet unseen and unheard have entered the airlook 
of the T-Mat control centre on the moon. Having seen ‘The Ice Warriors! the 
previous year, we immediately reoognize the effect of one of their sonio guns on 
teohnician Harvey - the first to be killed. Instead of then being showm the invaders 
once they have taken the control room, we instead survey the scene from the alien 
leader's own viewpoint. We then hear his voice and the sinister whisper oonfirms our 
deductions — bringing to mind images of those tall, bulky reptilians. The leader's 
gradual realisation that Osgood has sabotaged the video link with Earth matohes our 
own, before the man is killed. The first oluve that things are not quite as before is 
that whereas Osgood is facing the leader, he has to look sideways to see his 
executioner. 

During his brief conversation with the icy Miss Kelly we were able to obs¢pve that 
Osgood was a Inman being first and a technician second. Such ws his uncrushable 

_ : : personality that if he had 
Yt ee nee ener eect lost his job with T-Mat and: 
% Pee eehad to work in a synthetics 
4 ee i ae watactory, he would have been 
just as happy. When such a 
chevacter is played by well 
known actor Harry Towb, you 
don't expect him to be 
killed in the first few 
mimtes of the story. With 
one shot, the.vonventions of 
television and film drama 
are dispensed with, creating 
a situation which mirrors a 
real-life seige in which 
anything can happen. 

We are allowed a brief 
glimpse of the back of the 
leader, but it is enough to 
show that he is of a mech 
slighter build and snoother 
skin than the Ice Warriors 
we are used to. As we have .,: 
not yet seen any of his 
subordinates we cannot tell 
if he is representative of 
them also. kheg Slaar's 
helmeted head suddenly 2.‘ + 
fi1l1g: the. screen we are 
given only a second to 
assimilate the unfamiliar 
details before we see a 
recognisable Ice Warrior — 
behind him. That. such a 
creature, whose might we can well recall, is now under the command of such a é 
physically inferior being adds to our sense of wonder at this new Martian caste. 

Whereas Osgood, who was happy with his life, spontaneously sacrifices it to impede 
the invaders, Eldrad, by contrast a man with a pioneering spirit who dismisses T-Mat 
as having as mich sense of adventure as the aforementioned synthetics factory, needs 
a great deal of persuading before he will allow his experimental ion-~powered rocket 
to be used to senda crew to Moonbase. Despite the world orisis caused by the 
cessation of T-Mat services, it seems that Eldred's first loyalty is to his ego, 
which was dented when the new system relegated himself and his ideas to mseum 
statuse In fact he is afraid that his rocket, which he eventually admits is just "an 
illusion for a dissappointed man," will fail to work and then so will lose what 
little credibility he still has left. 

With the suspension of the T-Mat distribution schedule causing such chaos on Earth, 
little resistence could have been offered against the Martians if they had used the 
system to mount a simultaneous invasion of all population centres. That such a war 
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like race should resort to something as impersonal as an oxygen absorbing fungus is © 
our next surprise concerning the Ioe Warriors. 

Even when we have become used to the sight of both Ice Lord and Ice Warriors, our 
attention is held at all times by the skillful direction of Michael Fergusone The 
gloomy corridors enhance the tension as ons of the Warriors searches Moonbase for 
surviving personnel, but once this device has achieved its purpose we move to Earth 
where another Warrior walks out of a T-Mat booth (dramatically demolishing the door: 
in the process) and, ignoring the guards' bullets, strides off across the open 
countryside. We are given a particularly nice shot of the Warrior baok—lit by the sun 
as it advances on the Weather control Bureem (this shot was repeated in kind by the 
direstor five stories later in "The Ambassadors of Death’). 

Back-lighting is also used to good effect in the Moonbage control room where 
various characters are, from time to time, silhouetted against a pulsating wall of 
light behind a raised platform. My favourite example is the scene where Slaar quizzes 
Fewsham as to why he didn't escape back to Earth with the Doctor, Jamie, Zoe and Miss 
Kelly when he had the chanoe. 

Fewsham is an interesting character. Because of his cowardly nature, which makes 
him obey Slaar's orders without putting up any resistence, everyone assumes him to be 
a collaborator. However when he sees a chance of preventing the invasion, even though 
it means his own death, he takes it — redeeming himself in the eyes of his 
colleagues. The sad fact is that he was judged too harshly by everyone — inoluding 
himself. Osgood saved no-one by his spontaneous sacrifices, whereas Fewsham — by not 
acting hastily — achieved a great deal more. Is it perhaps significant that it was 
Osgood who recommended Fewsham for the job, feeling that the latter deserved a break? 

Following her criticien of Osgood as "sentimental" for having such an attitude, we 
quickly learn that Miss Kelly's aloof, ultra-efficienoy very mich belies the initial 
impression created by her romantic hair-style. As I was about to-write out the final 
draft of this review, I happened to see an episode of "lost in Space’, which was made 
at around the same time as this story. In one soene-I-saw John Robinson (the father 
of what was originally to be called "Space Family Robinsont%) seated while sipping 
coffee as his wife and two daughters prepared the breakfast —- which is then served to 
him first as a matter of course. When such attitudes were the: norm Miss Kelly, who 
left her male commander barking at thin air when she thought she had a better 
solution to the problem, must have seemed quite extraordinary. 

Of course the greatedt example of things not being all they appear to be in this 
story is the Doctor himself. The teusle-haired little man in baggy trousers has to 
be the most unlikely hero in the Universe. Jist how moh can you depend on someone 
who not only volunteers to pilot an experimental rocket to the Moon, but allows both 
of his companions to accompany him? Similarly he uses an un—checked T-Mat to later 
return to the Moon. Even his timely destruction of the Ice Warrior at the Weather 
Control Burean was with the aid of un—tried solar energy lamps. "The only way to find 
out is to try it," he says at one point -— demonstrating either naive trust or perhaps 
the confidence of someone who, has the intelligence to overcome any difficulty. That 
we are never sure which is the magic of Patrick Troughton's Doctor. 

The fact that the Doctor not only finds out how to destroy the asphyxiating 
fungus, but also, using the information obtained via Fewsham, diverts the Martian 
fleet into the sun doesn't cut much ice with his companions, who by the end probably 
feel that the dangers they've been put through balance out any achievements of their 
rather dubious mentor: 


Zoe: Where are we going now? 
Jamie: Oh, it's no good asking him. He's no more idea than the man in the Moon! _ 





"A SOCIETY FOR THE FUTURE! — A PROPOSAL By Nick Cooper © 1986 

In mid-1986, both myself and my co-editor, Tim Munro, deliberately allowed our 
memberships of the Doctor Who Appreciation Sooiety to expire. If I had renewed, it 
would have been my third year in the DWAS (although I had been a fan for much 
longer), while Tim had been a member since 1977+- almost since the organisation was 
formed. Obviously it wes a decision that neither of us took lightly. 

What you are about to read is essentially the personal view of an ‘ordinary? (and 
now ex-) member of the DWAS» No doubt some people will say that I have forfeited my 
right to criticise the DWAS because I have left it, but I felt that I could no 
longer belong to an organisation which I had such grave reservations about and that 


1 
to stay would have been hypocriticale Now that I am no longer part of the DWAS's 
dwindling membership, I feel that I oan freely voice my opinions publicly. 

The DWAS is in a very privilaged and unique position in this country, insofar ag 
it is the only organisation of its kind in Britain, as well as being officially 
reoognised by the BBC. On this point, it has always pugsled me why the United States 
is permitted two such organisations which appear to operate on a commercial basis — 
something the DWAS is forbidden to do» Despite being the only society of its kind, 
the DWAS is rapidly losing its popularity - as its plumetting membership figures have 
shown. And even then these must be taken with a pinch of salt, seeing as the figures 
come from the DWAS themselves?— 
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Note: Readers should bear in mind that the above figures are taken from the 
Society's newsletter and applied to the month of the issues! date. The 
figures can therefore be considered approximately one month ‘out of 
date’. 


Although I have heard rumours about the "behaviour! of individual members of the 
DWAS hierarchy, I (and the vast majority of the 'ordinary' membership) know none of 
them personally and so I am "naming no names" in relation to those whom I consider to 
be partly/wholly responsible for what I see to be the decline of the DWAS's 
effectiveness/credibility over the last year or 90. Although we plan to "pull no 
punches", editorially speaking, we do draw the line at quoting the type of rumour and 
second-hand conjecture that I have heard, which might be perceived as being 
libellous. 

The vast majority of this article is taken up by a suggested constitution that 
could be adopted by the DWAS. 95% of this set of rules is self-explanatory to the 
point where we could have printed it without this accompanying forewrd. It is of . 
course by no means complete and is merely the bare-bones — actual procedures and 
finer details are for others more qualified than myself to formate. 

I am now fimmlyof the opinion that the problem with the Dwas lies not in its 
leadership per sey but in the very structure and organisation of that leadership — 
although every member of the executive telite' holds some responsibility for failing 
to fight for reforme The organisation of the DWAS can be summed up in a single word: 
undemocratic. It is curious that the concept of democracy y which has in the past been 
championed by the central character of the TV series that the DWAS is dedicated to, 
is ignored by its leaders. In the mid to late 70s this could be forgiven, because of 
the small size of the society - but now the DWAS has gone beyond a point where 
benevolent dictatorship is acceptable. 

While ‘open! DWAS executive posts (ani there have been a significantly high mmber 
over the last year) are advertised in the society's newsletter and anyone is 
entitled to apply, the ultimate decision of adoption lies solely with the rest of the 
executive. In other words, the executive creates and sustains itself - a perfect 
example of a self—perpetuating oligarchy. Under no circumstances can I find such 
tpower' legitimated. I am an executive member of a college students’ union with many 
times the membership of the DWAS and if we acted in this way we would be apt to be 
found swinging from the common room rafters by our necks! 
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Clearly some form of democratio process needs to be adopted so that the majority, 
rather than the minority, deoides who will run their affairs. I have outlined the 
basis of a suggested process in the constitution, in which I have attempted to oover 
every area in which I see the DWAS to be presently failing. ‘The most radioal 
proposal is the reforming of the society into four semi-eutonomous geographical 
regions. This is a result of two factors: firstly in defference to long-term members! 
assertions that service was better when there were less members (four regions = tof 
the present membership per region), and secondly in an effort to end the present 
(and historical) Southern domination of the DWAS (70% of the executive, when I la 
checked, lived South of Watford!). This necessitates the formation of a (oriuce!l: ; 
national executive (as opposed to the four larger regional executives) to co-ordinate 
the four regions and organise national eventse Also created is the non-aligned 
national committee. This comprises of such posts as ‘reference department! and 
‘overseas’ organisers, the geographical location of which is not important and which 
are essentially ‘long-term’ appointments. For this reason, the non-aligned executive 
has no essential 'power' over the society and acts merely in a consultative capacity, 

Elections for the various proposed posts would normally be held on an anmial basis 
at the regional/national general meetings — meaning that executive members are 
"judged' every year on their past performance and, if deemed necessary by the 
membership, democratically replaced. "A Imge feat of organisation, these meetings," I 
hear you say. Not so ~ ‘the anmal national convention (Panopticon) and regional 
conventions provide the perfect oppotunity. It would be a simple matter of setting 
aside a couple of hours, over what is usually a weekend event,(when there are no 
alternative ‘events' for people to sneak off to. I.Eet Look the video room$) for the 
purpose of the meetings. Tne actual elections would just involve having ballot boxes, 
placed at strategic points, open over the weekend. 

Readers will notice that I have tcreated' a new form of membership for those 
members who may be 'split' from former local groups by the boundaries I have 
suggested. These members share the same privilages, but not the voting rights, of 
'fullt members. Provisional membership would of course be precluded by full 
membership of an adjoining region. The particular membership clause regarding non- 
discrimination,I feel is an important statement, and one to which I can see no 
logical objection. 


DRAFT CONSTITUTION OF THE TDOOCTOR WHO APPRECIATION - By Nick Cooper © 1986 
SOCIETY? 


1) NAME 
The society shall be know as the "Doctor Who Appreciation Society’, hereafter in 
these rules as the "DWAS'. 


2) AIMS 
The assimilation, preservation and distribution to all its members, all matters 
pertaining to the concept of ‘Doctor Who', for the information and entertainment 
of all its members. 


3) ORGANISATION(GEOGRAPHIC: UNITED KINGDOM) . 


The society, as regards the United Kingdom, shall be divided into four regions:-— 
ae Northern England (DWASNE) 
Being the Northern section of the country of England (according to recognised 
national boundaries) above and including the counties oft Hereford & 


Worcestershire; Warwick: leloestersitire and Lincolnshire. 
be Southern Tngland (DWASSE) 


Being the Southern section of the country of Mngland (accoxling to recognised 
national boundaries) below and including the counties of: Gloucester; 
Oxfordshire; Northamptons Cambridge and Norfolk. It shall also include the 
Isles of Scilly and the Channel Islands. 

o. Wales & Northern Ireland (DWASW&NI). 
Being the provinces-of Wales and Northern Ireland (according to recognised 
national and international boundaries). It shall also include the Isle of 
Man. Citizens of the Irish Republic (Eire) may apply to this regional as 
provisional members (see 11:¢), as opposed to overseas members (see 12). 

de Scotland (DWASSe ) . 
Being the country of Scotland (according to recognised national boundaries). 
It shall also include the Isles of Orkmey and Shetland and the Outer Hebrides. 


4) 


5) 


6) 
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REGIONAL EXECUTIVE COMMITTERS 


Be 


Ceo 


a 


Ce 


b 


Be 


he 


i. 


Each of the four regions shall have an Executive Committee oomprising of: 

i) Co-ordinator 

4i) Secretary 

iii) Treasurer 

iv) Membership Secretary 

v) Local Groups Supervisor 

vi) Convention Supervisor 

vii) Publicity Officer 

viii) Celestial Toyroom(Newsletter) Sub-editor 

The Regional Executive Committees shall be elected anmially at the Regional 

Anmial General Meeting. One persor may hold only one Committee post. Committee 

members mst be nominated and seconded. Only Full Regional Members may be 

nominated for committee postse Only Full Regional Members may vote in Regional 

Elections. 

The Secretary shall convene a Regional Executive Committee meetings 

i Upon instruction to do so by the Regional Co-ordinator. 

ii) Upon instruction to do so by the Regional Executive Committee. 

iii) Upon written request to do so by any 25 Full Regional Members, or one 
quarter of the Full Regional Membership (whichever be the smaller) acting 
together. 

In all cases, the business of the meeting shall be given in the notice convening 

it and at least five weeks notice will be given. 

At least four members of the Regional Executive Committee must be present for a 

a meeting to be valid. : 

Mimites shall be kept of all Regional Executive Committee Meetings and will be 

available on request to any Full Regional Member..Any Full Regional Member is 

entitled to be present at a Regional Executive Committee Meeting, should for any 
reason whatsoever said meeting be held. S/he shall have the status of an 

Observer only and may not be permitted to take part in the proceedings, unless 

invited to do so by two or more Executive Committee Members present. Provisional 

Regional Members shall also enjoy similar privileges. 

Any Regional Executive Committee Member who is absent from three consecutive 

Committee Meetings without furnishing acceptable apologies shall be deemed to 

have forfeited their position on the Regional Executive Committee, unless the 

Committee shall otherwise resolve. In the event of expulsion from the Regional 

Executive Committee, clause i. applies. 

If in the opinion of the rest of the Regional Executive Committee any Committee 

Member is unfit for their post, that menber mst resign their post immediately. 

This mst be a unanimous recommendation by the rest of the Committee. 

If any Regional Executive Committee Member feels that s/he is unable to carry 

out her/his duties, then they have the option to resign their post. 

In the event of any Regional Committee Member resigning their post, for whatever 

reason, the Committee have the right to appoint a Temporary Executive Committee 

Meaber to fill the post until an election can be held at the next Regional 

General Meeting. Initially the, post will be offered to the candidate next in line 

at the election of the resigning Committee Member. If this candidate declines to 

take up the post, it will be offered to the next candidate and so on until all 
the candidates have declined. In this event, the Regional Executive Committee may 
appoint a Temporary Committee Menber of their own choosing. 


POWERS OF REGIONAL EXECUTIVE COMMITTER 

Each Regional Executive Committee, in addition to the powers herein conferred upon 
them, shall have sole authority to arrange, cancel or postpone any programmed 
Regional event and also any administrative powers as may be necessary for: properly 
carrying out the objects of their Region in accordance with the rules. No Region 
may pass any resolution that may affect any other Region or the Society Nationally. 


NATIONAL EX®CUTIVE COMMITTER 
ae The National Executive Committee shall comprise of: 


be 


i) President 

ii) Secretary 

iii) Treasurer 

iv) Convention Supervisor 

v) cf Hiitor 

One of the Regions will, for one year, provide the National Exeoutive Committee 


T) 


8) 
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for the forthooming year in a rotation system. The National Executive Committee 
shall be elected at the National Annual General Meeting. One person may hold 
only one National Executive Committee post and no person holding a Regional 
Exeoutive Committee post may also hold a National Exeoutive Committee post. 
Only Full Regional Members of the future year's Governing Region may be 
nominated as candidates. All candidates mst be nominated and seconded. Full 
Regional Members of the future year's Governing Region are not entitled to vote 
in that National Election. 

co. The Secretary shall convene a National Exeoutive Committee Meeting: 

i) Upon instruction to do so by the President. 

ii) Upon instruction to do so by the National Executive Committee. 

444) Upon written request to do so by 30 members of the Society acting together. 

In all cases, the business of the meeting shall be given in the notice oonvening 

it and at least six weeks notice shall be givén. 

At least three members of the National Executive Committee mst be present for a 

meeting to be valid. 

@. Mimutes shall be kept of all National Executive Committee meetings and will he 
aveilable on request to any member of the society. Any menber is entitled to be 
present at an National Executive Committee meeting, should for any reason 
whatsoever said meeting be held. S/he shall have the status of an observer only 
and may not be permitted to take part in the proceedings unless invited to do do 
by any National Executive Committee Member present. 

d. At least three members of the National Executive Committee must be present for a 
meeting to ‘be valid. 

ee Mimtes shall be kept of all National Executive Committee Meetings and will be 
available to any member of the Society on request. Any member is entitled to be 
present at a National Executive Committee Meeting, should for any reason 
whatsoever said meeting be held. S/he shall have the status of an Observer only 
and may not be permitted to take part in the proceedings, unless invited to do 
80 by any Member of the National Executive Committee present. 

f. Any National Exeoutive Committee Member who is absent from three consecutive 
Committee Meetings without furnishing acceptable apologies shall be deemed to 
have forfeited their position on the National Executive Committee, unless the 
Committee shall otherwise resolve. In the event of expulsion from the National 
Executive Committee, clause i. applies. 

g- If in the opinion of the rest of the National Executive Committee any Committee 

Menber is unfit for their post, that Member must resign their post immediately. 

This mst be a unanimous recommendation by the rest of the Committee. 

If any Regional Executive Committee Member feels that s/he is unable to carry 

out her/his duties, then they have the option to sign their post. 

i. In the event of any National Executive Committee Member resigning their post, 
for whatever reason, the Committee have the right to appoint a Temporary 
Executive Committee Member to fill the post until an election can he held at the 
next National General Meeting. Initially the post will be offered to the 
candidate next in line at the election of the resigning Committee Member. If 
this candidate declines to take up the post, it will be offered to the next | 
candidate and so on until all the candidates have declined. In this event, the 
National Executive Committee may appoint a Temporary Committee Member of their 
own choogings . * 


POWERS OF THE. NATIONAL EXECUTIVE COMMITTEE 


a 


h 


’ The. National Executive “Committee,in addition to the powers herein conferred upon 


them, shall have sole authority to arrange, cancel or postpone any programmed 
national event and also any administrative powers as may be necessary for properly 
carrying out the objects of the National Society in accordance with the rules. All 
Regions mst comply with any resolution passed by the National Executive Committee 
that may affect them. 


NATIONAL NON-ALIGNED COMMITTEE 


ae The National Non-—aligned Committee shall comprise of: 
i) Reference Department Officer 
4i) art & Photographic Department Officer 
iii) Overseas Department Officer 
iv) Writers Pool Organiser 
v) ‘TARDIS Editor , 
b. Non-aligned Committee Members shall be elected to their posts by a balot of all 
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Sooiety members. One person may hold only one Non—aligned Committee post. Non= 
aligned Committee members must be nominated and seconded. 

Elections for the replacement of Non-aligned Committee Members will only be: 
held in the event of that Committee Member either resigning her/his post or 
after being forced to resign by the National Executive Committee (in the event 
of being deemed unsuitable for the post). Non-aligned Committee Members may 
otherwise hold their posts indefinetly. 

Non-aligned Committee Members may attend National Executive Committee Meetings 
ina sultative capacity with the status of an aiviser only. They may not be 
permitted to take part in the proceedings unless invited to do so by any member 
of the National Executive Committee present. 


9) FUNDS AND PROPERTY (REGIONAL) 


ae The Regions shall receive their funds via their member's anmal subscriptions. 


De 


Ceo 


The Regions shall have the power to control the funds and property belonging 
to their Region only, but all such funds and property shall be vested in the 
membership. 

All the Regions' accounts shall be submitted to an outside body appointed by 
the committee for anmal audit. A certified true copy of the statement of \ 
accounts shall be available to any Full Regional Member on request. A certified 
true oopy of the statement of accounts shall also be submitted to the National 
Executive Committee. 


4 ; 
10) FUNDS AND PROPERTY (NATIONAL ) 


a. The National Organisation (including the National Non-aligned Committee) shall 


De 


Co 


receive their funds via a levy from each Region proportional to their full 
Regional membership. 

The National Executive Committee shall have the power to control the funds and 
property belonging to the National Organisation, but all such funds and - we 
property shall be vested in the membership. 

All accounts shall be submitted to an outside body appointed by the Committee 
for anmal audit. A certified true copy of the statement of accounts shall be 
available to any member upon request. : 


11) MEMBERSHIP (REGIONAL) re 


Be 
De 
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de 
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Membership shail be by anmal subsoription. 

Full Regional Membership shall be open to anyone resident in the Region 
regardless of sex, race, denomination and age. 

Provisional Regional Membership shall be open to anyone resident. in any county 
bordering the Region's land boundary, regardless of sex, race, denomination 
ages Provisional Regional Membership is only open to Full Regional Menbers 

of an adjoining Region. Membership Secretaries mst inform the parent Region 
of every Provisional Member of their Provisional Membership. In the event 

of a Member's Full Regional Menbership expiring, the Provisional Regional 
Membership(s) that ahs may also hold are automatically recinded. The parent 
Regional Membership Secretary must inform any appropriate adjoining Region of 
such an expirity. 

The membership fee may be revised at any time at the discretion of any 
Regional Executive Committee, but the National Executive Committee have th 
right to over-rule such a revision. — 
Membership shall cease if the subscription is not renewed by the end of the 
second month following expirity. , 

No member who ceases to be a member of any Region shall have any right or 
interest in the property and funds of the Region. 

The Regional Membership Secretaries shall keep full and up to date lists of 
all the names and addresses of Full/Provisional Members. Such information 
shall ‘be considered private and confidential and may not be disclosed either 
wholly or partly, without the approval of the relevant member(s), to anyone” 
other than officers of the Regional Society. 

The Regional Committee may expel from the Regional Membership any Full Regional 
Member whose declared opinions or conduct appears to be inoonsistent with the 
Objects of the Region. Fourteen days notice shall be given to the member 
concerned to afford then sufficient time to express to the Regional Executive 
Committee any reasons why they should not be expelled. If the expulsion order is 
upheld, the member has a subsequent Right of Appeal to the Regional Membership 
at the next Regional General Meeting. If the expulsion order is still upheld, 


12) 


13) 


14) 
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then the member shall be considered formerly expelled. Any Provisional Regional 
Membership(s) that the expelled member may have held will be oonsidered voided 
and the appropriate Region(s) shall be informed accordingly. 

Expelled members have the option to re-apply for membership after a period of 
not less than 12 months following formal expulsion. Appeal in this instance is 
restricted to the disoretion of the Regional Executive Committee only. If the 
original expulsion order is still upheld, the member has the option to re-apply 
in a furthur 12 months and so on indefinetly. 

i The Regional Committee may expel from the Regional Membership any Provisional 
Regional Member whose declared opinions or conduct appears to be inconsistent 
with the objects of the Region. There shall be no right of immediate appeal 
and the expelled member's parent Regional Executive Committee shall be informed 
of the expulsion. 

Expelled members may re-epply for membership after a period of not less than 12 
months, in which instance the procedure is as for expelled Full Regional 
memberse 

j. The membership fee is not refundable under any circumstances. 


MEMBERSHIP (OVERSEAS ) 

@e Membership shall be by anmal subscription proportional to extra expenses 
incurred by the members geographical location in relation to the UK. 

be Overseas Membership shall be open to anyone regamiless of sex, race, 
denomination, age or nationality- 

ce The rights of Overseas Members as regards all the Regions shall be as for 
Provisional Regional Members of that Region. 

d. The membership fee may be revised at any time at the discretion of the 
National Executive Committee. 

e@. Membership shall cease if the subscription is not renewed by the end of the 
second moith following expirity. 

f. No Overseas member who ceases to be a member shall have any right or interest in 
the property and funds of the Society. 

&e The Overseas Department Officer shall keep a full and up to date list of all the 
names and addresses of Overseas Members. Such information shall be considered 
private and confidential and may not be disclosed either wholly or partly, 
without the approval of the relevant member(s), to anyone other than officers of 
the National Society. 

h. The National Committee may expel from the Overseas Membership any Overseas 
Member whose declared opinions or conduct appears to be inconsistent with the 
objects of the Society. Two months notice shall be given to the member concerned 
to afford them sufficient time to express to the National Executive Committee 
any reasons why they should not be expelled. Unless the member is able to be 
present in person at any such appeal proceedings, then their interests will be 
represented by the Overseas Department Officer. 

Expelled Overseas members may re-apply for membership after a period of not less 
than 12 months, in which instance the procedure as as for expelled Full 
Regional members as outlined in 11) he 


GENERAL MENTINGS (REGIONAL) 


The Regional Secretary may convene a General Meeting of the Regional Membership at 
42 days notice. Whilst all members are entitled to receive notice of a Regional 
General Meeting, failure for any. reason whatsoever to give such notice shall not 
invalidate such a meeting.or any resolution or election held or appointment made at 
such a meeting. Provisional Megional Members shall have Observer status only. 


ANNUAL GENERAL MEETINGS (REGIONAL) 


A Region's Anmal General Meeting shall be held between April and June of each year 

for the following purposes? 

ae To pass the Region's audited accounts for the last financial year. 

be To receive and adapt the report of the Co-ordinator on the work of the Regional 
Executive Committee for the last year. 

Ge To elect the future year's Executive Committee acoording to rule 4). 

d. To transact such other business as may be brought before ite 
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Attendance of the Regional Anmial General Meeting is open to members of all Regions 
but non=regional members and Provisional Regional Members shall have Observer 
status only. 


VOTING AT MEWTINGS (REGIONAL) 


Voting at Committee, General and Anmial General Meetings may, in the first 
instance, be by a show of hands (with Membership Cards held). At the Co-Ordinator's 
discretion, or the request of one-third of the members present, a ballot may be 
taken. The Co-ordinator shall have second or casting vote where voting is declared 
to be equal. 


ANNUAL GENERAL MEDTING (NATIONAL) 


The National Secretary may oonvene the National Ceneral Meeting between October and 

December ~ ideally for the weekend closest to November 23rd — of eaoh year for the 

following purposes? 

a. To pass the National andited accounts for the last finacial year. 

be To receive and adapt the report of the President on the work of the National 
Executive Committee for the last year. 

ce To elect the future year's NEC acoording to rule 6). 

d. To transact such other business as may be brought before it. 

Attendence of the Anmial General Meeting is open to all members. 


VOTING AT MEETINGS (NATIONAL) 


Voting at Committee and Annual General Meetings may, in the first instance, be by a 
show of hands (with Membership Cards held). At the President's discretion, or the 
request of one-third of the members present, a ballot may be taken. The President 
shall have second or casting vote where voting is declared to be equal. 


LOCAL GROUPS 

Members have the right to form their own DWAS Local Groups at their ow discretion 

under the following conditions: 

ae An LG must, initially, have at least four members in order to be considered 
viable. 

be. Each Local Group Leader mst submit an anmal report of the Group's activities 
to the local Groups Supervisor on or about the anniversary of that Local Group's 
formal recognition. If no such report is presented after a period of tw 
months, the Local Group shall be considered invalid and mst formally be re- 
formed in order to be re~validated. 

c. The Local Groups Supervisor reserves the right to formally disband any Local 
Group at the request of three or one half of its membership, whichever be the 
larger. 

d. Any local Group Leader may not disband a Local Group, but mst instead inform 
the Supervisor for the consideration of its future. 

e. Inter—Local Group disputes will be refered to the Regional Executive Committee 
for consideration under rule 19, if they eannot be resolved by the Supervimr. 


COMPLAINTS /DISPUTES 

Any complaint shall be made in writing to the Secretary of the Region of the 
complainant, who if unable to deal with it, shall submit it it the Regional 
Executive Committee.In the event of the REC being unable to resolve the matter, 
it shall be refered to the National Executive Committee. In the event of the NEC 
being unable to resolve the matter, the President shall have the final ruling. 


OMMISSIONS 


The Regional Executive Committees shall have the power to deal with any Regional 
matter not provided for in these rules, except where it affect the Society 
Nationally, in which case it shall be fefered to the NEC. 

ALTERATION OF THE CONSTITUTION , 

No alteration of these rules shall be made except at a National Anmal General 
Meeting of the DWAS. Notice of the proposed alteration(s) shall be given a 
minimm of 6 weeks in advances 
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Slander Productions present... 
"MONTY JORDON'S CRINGING OLIGARCHY' By Not John Cleese © 1986 


(Sound of shop-bell and door openning.) 


NEW 
OLD 
NC: 
OC: 
NC: 


OC's 
NC: 


Oe? 
NC: 


OC: 
NC: 
OC? 
NC: 


oce 
NC: 


OC: 
NC: 
OC: 
NC: 


CO-ORDINATOR: I wish to register a complaint! 'Ello, Miss? 
CO-ORDINATOR: What do you mean, "Miss" ? 

I'm sorry. I've never been to sure. I wish to register a complaint. 
We're just ,closing for eighteen months... 

Never mind that, my lad! I wish to complain about this society what 
I took over from you not five months ago. 

Oh yes, the DWAS - what's wrong with it? 

I'll tell you what's wrong with it, my lad! It's collapsing, that's 
what's wrong with it! 

No, no, it's resting - look. 

Look, my lad, I know a doomed society when I see one and I'm 
looking at one right now! 

No, it's not doomed, it's resting! 

Resting? 

Yeah. Exceptional society, the DWAS, BBC approved, you know. 

The BBC approval don't enter into it - it's collapsing and is 
doomed. 

No, it's resting. 

Alright then, if it's resting, I'll wake it up. Wake up DWASy: I've 
got a nice promise of a 24th season, if you wake up, DWASy? 

There! It moved? 

No it didn't! You pushed the cage with that BBC press release! 

No I didn't! 

Yes you did! DWASy! Wake up DWASyS5 


(Sound of various thuds as the society is mis-led and decieved...) 


NC: 
OCs 
NC: 
OC: 


NC: 


OG: 
NC: 


OC: 


NC: 


NC: 


Now that's what I call a buggered society: 

It's stunned. 

What? 

You stunned it through ignorance, just as it was starting to 
protest. The DWAS stuns easily these days. 

Look tosh, I've ‘ad enough of this. This society is definetly 
destined for the knackers' yard. When I took it over from you, you 
assured me that its total lack of individual member free-thought 
was due to it being tired and shagged out after nearly a decade of 
working properly: 

Well, it may be pining for Jeremy Bentham. 

"Pining for Jeremy Bentham," what kind of talk is that? Look, why 
did its membership figures plummet the moment I got it home? 

Well, the real fans prefer leaving when they see the DWAS's doomed. 
Beautiful BBC approval! 

Look, I took the liberty of examining these membership figures, 
when I got home and I discovered that the only reason they're still 
over 2000 is because they're being propped up’by hordes of 
mindlessly loyal adolescents, who don't know any better! 

Well, of course they don't know any better! If they realise that 
they're being f£****d around, they'd fail to renew their membership 
and voor: 

"Voom?" 

Yeah. They'd start going to Phoenix ‘cbaventiane,; buying CMS 
releases and reading DWB! 


: Mate, these members wouldn't “voom" if: you put 100 points on each 


of they're I.Q.s! Those with enough free-thought to do so already 
have} It's bleeding doomed: : 

No, no, it's pining! 

It's not pining, it's passed on! This society is no more! It no 
longer does it's job! It's a charade! Bereft of common sense: It 
rests, in ignorant peace! If they weren't all these juveniles, 
there'd only be 20 members left! This is an ex-society! 


: Well, I'd better replace it, then. I've got a JNT promise of a 'Six 


Faces' repeat season. 
Is it true? 
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OC: About as true as what we say about DWB,. 
NC: Right, I'll take it! 


(Crash in music, cheers of approval, libel suites, etc...) 


SUE 
(xl ER 


A STARAHER PUBLICATION 
Coming soon in issue®.... 


FACT 2= 


Perpugilliam of the Brow 
Tim Munro assesses the character of Peri — perhaps the most underused and 


abused, yet potentially one of the most promising companions in ‘Dr-wWho's 
history. 

The Man Who Wrote of Miracles 

H.Ge Wells published scores of major works, yet today he is remembered for 
only a handful of them — and not all his best. In this, the first of a new 
series, Nick Cooper turns his attention to Wells ‘forgotten! science fiction, 
starting with the 1913 tale of global atomic warfare and its aftermath — "The 
World Set Free’. 








FICTION :~ 
The Dawn of Armageddon — part 1 


In a sudden and bloody coup d'etat, Magnus Greel and the Supreme Alliance 
seize control of the Earth by slaughtering all the World's leaders 
simultaneously. After three years of brutal subjurgation, rebellion erupts 

for the first time in Brisbane, Australia — soon after the TARDIS is mane in 
a time—storm from which there seems to be no escapeecces 

Quatermass — Black Star Falling — part 2: The Being 

The grash-site has been secured and the wreok of the alien spece-oreft begins 
to yield its secrets. But can Professor Quatermass learn then before they are © 
torn from his grasp by an unexpected enemy? 


SATIRE /HUMOUR = 


The Tribe of Grad — part 2: The Bush of Shepherds : 
Will the Doctor put up with being forced to run on a tread-mill while a stage- 
hand whips him in the face with a leafy branch, or will Gred give up trying 

and just kill everyone else? ' 

Great Moments in *who' History 

Number 2: Eric Saward's-resignation. 

Thea Trial of a Timelord - part 14, take 3 

More nightmares for the Doctor — this time in the bathroom! 


Issue 2 should be ready in the spring of 1987, all things going well. 

To avoid missing the ‘sine, simply send a stamped addressed envelope to the 
editorial address and we will inform you as soon as the issue is’ ready — when 
your postage costs will be deducted from the price of your oopy of issue 2. 


as 
QUATERMASS = BLACK STAR FALLING By Nick Cooper © 1986 


PART ONE 
The Star 


Fade in openning music. 


Fade in - a vast starscape. The shot is a myriad of indefinable stars and 
nebulae. 

The camera pans and zooms in to the left, as the Earth drifts into view. 

The zoom graduates down to a freeze with the planet still a small detail in the 
top left of the screen, Suddenly, from top right, the Spaceship roars into view, 
heading lower left. Rapidly diminishing as it pulls away from the camera, the 
Spaceship !swoops' up in a gentle curve until it is heading for the distant 
Planet. 


Dissolve....to a pair of clasped hands behind a back. 

Pull back to show Proffessor Bernard Quatermass pacing backwards and forwards 
in a small, wood panelled reception room. The young receptionist watches him 
nervously 


RECEPTIONIST: I'm sure the Minister will be ready to see you soon, Professor. 


Quatermass glares at her, but he is obviously uncomfortable with such emotion. 
Clearly he is a man who has been pushed almost beyond the limits of his own 
temperament. 


QUATERMASS: I should hope so. 


Cut - to the main control room of the British Rocket Group's headquarters. It 
is virtually deserted. A few technicians are making routine checks on equipment, 
marking-off items on clip-boards. 

Doctor Michael Watts is leaning back in his chair at one of the monitor 
consoles, reading a newspaper. 


Cut - to the open doorway of the control room, Paula Quatermass enters, 
carrying two mugs of coffee. 


Cut - back to Watts as Paula comes into shot and hands him one of the mugs. She 
then leans back against the next console and drinks from her own mug. 


PAULA: How's it going? 

WATTS: Oh, fairly ordinary, as probe's go. Doesn't look as if they'll 
lose this one though. 

PAULA(Laughs): Another Luna 15 they can do without - or a few of the 
comrades' heads will be what they'll send up next! 

WATTS (Laughs): No, I think they're safe - after all, it's only a 
circumlunar flight. You'll be able to see it coming out from behind 
the Moon in a minute or two. 


Paula peers at the monitor screen on the console, which shows the radio 
telescope's interpretation of the Moon, Suddenly, a small 'blip' of light | 
detaches itself from the main image and a bleeper in the console sounds. 


PAULA: Ah yes, here it is. 
Watts suddenly drops his paper and leans over the console. 


WATTS: What already? It can't be...(He taps the digital clock set into the 
console) It's not due for another 90 seconds or so. 


PAULA(Indicating the point of light):Of course it is, look. 
WATTS (Peering closer at the screen): In that case, what's this? 


He points to a second trace that has appeared on the monitor screen, closely 
following the first, but slightly higher up the screen. It is far smaller than 
the first ‘blip!. 


PAULA: Well whatever the first one is, it's far too bit to be that 
Russian probe, isn't it? 
WATTS: Yes, and it's heading this way - fast} 


Cut to a red button on the console. It is marked:"GENERAL ALARM*®, Paula's hand 


- 
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hits it and a klaxon begins to wail in the distance. 


Dissolve... back to the reception room. 
The telephone on the receptionist's desk rings loudly and she picks it up, 
listens and then replaces the hand-set. 


RECEPTIONIST: The Minister will see you now, Sir. 


Cut - to the Minister's spacious office. Like the reception room, it is 

wood panelled, yet the furniture in here is more expensive and extravagent. 
The room is dominated by the Minister's huge desk, which is decorated with the 
usual reading lamp, family photographs, etc. 

The door opens and Quatermass walks in. 

The Minister tries to hide his own nervousness under a facade of authority. 


MINISTER: Ah, Professor, do sit down. Have a cigarette. 


As the Professor sits, the Minister pushes a silver cigarette box across to 
him. 


QUATERMASS: I did not come here to indulge in social niceties. 
MININSTER (Taking a deep breath): And what did you come here for? 


Quatermass pulls a crumpled letter from his suit pocket and flings it down on 
the desk, The Minister unfolds it and glances at the contents, with which he 
is obviously familiar. 


MINISTER (Pause); The matter has been fully discussed by the PM and the 
cabinet and the decision has been made. It is necessary. 


Anger flashes across the Professor's face. 


QUATERMASS (As calmly as possible):It is obscene. 

MINISTER: Oh come now, Professor, I think you're exageratting. We must 
take every possible step to defend this nation of ours. You should 
feel proud that your Rocket Group's work will benefit, the country 
in this way. 

QUATERMASS (His anger finally boiling over): How dare you! I've dedicated 
the last twenty years of my life to the Rocket Group...twenty 
years! Twenty years of setbacks, Government penny-pinching and good 
friends dying! Do you think I went through all that so that the 
Moonbase ~- our ultimate goal - could be perverted into that... that 
monstrosity: : 

MINISTER: The Moonbase will be there, Professor. It can still be used 
for the scientific research that you intended, as well as being 
the defence base that we intend. = 


Quatermass stands and begins to walk around the room. 


QUATERMASS: Oh yes! Microscopes alongside ballistic missiles! And I'm 
sure I know just where the majority of the funds will go - bigger 
and better missiles for you generals$ 

MINISTER: Deterrence must be maintained. With missiles fired from the 
Moon, we can still retaliate if Britain is destroyed first. 

QUATERMASS: Your 'Dead Man's Deterrant'! 


Cut - to the Rocket Group control room. The place is starting to fill up as 
personnal rush to their stations, 


Cut - to Paula and Watts, She is now sitting at the next console, studying 
the masses of figures being churned out on the computer monitor in front of 
her. 


WATTS: This is absolutely incredible! It's~just coming straight down. 
No deceleration...no holding orbit...whatever it is, it's not the 
Russians, or the* Yanks. 

PAULA: So the course is straight? 

WATTS: No, it's coming in at an angle in a very fine curve - but like 
nothing I've ever seen before. You better call the old man, fast! 


Cut - back to the Minister's office. Quatermass is still on his feet. 


QUATERMASS:... and it all hinged on the success of my Rocket Group. 
No wonder you were so quick to replace the Quatermass JI rocket 


27 


after Winnerden Flats... 


Quatermass suddenly stops, the realisation dawning on him at last. He turns 
and, leaning with both hands on the desk, stares into the Minister's face. 
The Minister shifts uncomfortably. 


QUATERMASS: You knew even before then, didn't you? 
The Minister averts his eyes, toying with the pencil in his hands, nervously. 


QUATERMASS: When was this ‘'policy' decided upon? 

MINISTER (pause): Five years ago, shortly before the Government were re-elected. 

QUATERMASS (shocked): Five years? 

MINISTER: Yes. 

QUATERMASS: Even before the duplicate rocket blew up in Australia... 
before all that... and even after Winnerden Flats, you're still 
prepared to stab me in the back. After we saved the lives of 
everyone on this planet. 

MINISTER: Well naturally you have the nation's gratitude... 

QUATERMASS (his fist crashing down on the desk ): Damn your gratitude! More 
than once have I and the Rocket Group pulled this whole planet back 
from the edge of destruction. How many more times before you're 
"grateful" enough to let us get on with worthwhile work - without 
the interference of paranoid politicians and blood-thirsty 
generals? 


Cut - to the Spaceship as it crashes into a forest, leaving a trail of blazing 
timber behind it. 

Cut - to a dense mass of trees. The Spaceship tears past, right to left, 
ripping it's way through the trees as if they were match-wood - it's 
propulsion jets flaring wildly and igniting the devastation in their wake. 

The camera pans quickly to follow the Ship as it ploughes into a low, tree- 
covered hill and screeches to a halt. 

Cut - to a close shot of the Spaceship. It's outer plates are bent and buckled 
some torn off completely - twisted hydraulic piping and masses of multi- 
coloured wires hanging out. All around, small fires blaze and smoke curls up 
from the wreck. 


‘ 


Cut = to the central control room of the Rocket Group. The scene is a 
pandemonium of sudden and fevered activity.. Technicians are rushing backwards 
and forwards, checking computer and radar readings, etc. Paula Quatermass is 
sitting on a desk and arguing into a telephone, waving the clipboard in her 
hand expressively. 


WATTS (shouting across to her ): It's down! I'll get a trace worked out. 

PAULA (into the telephone): Yes: Professor Quatermass. This is an 
emergency and it's imperative that I speak to him! What? I believe 
he's with the Minister...( pause). What? Well, can you put me 
through to him? Yes, I'll wait, but please hurry! (she looks across 
the control room and calls to Watts) Mike! Have you got that trace yet? 


Cut - to Watts. He is feverishly tapping away at a computer key- 
board. 


WATTS (calls): Any second now.. should be pretty accurate - as far as I 
can tell, it virtually landed on top of Fylingdales! 


Characters flash across the computer monitor and the adjacent 
printer chatters away noisily. Watts finishes and then, after 
waiting a moment, rips off the print-out sheet. 

Pan left to right as he hurries over to the large map of the 
British Isles on the wall behind Paula, who twists round to watch 
him, He traces the appropriate latitude and longditude lines 

to the point where they intersect. 


WATTS (calling to one of the technicians): I want a large scale map of 
North Yorkshire - fast! 


The technicians dissappears and Paula suddenly turns back to the telephone. 


PAULA (into the telephone): What? The Minister's secretary? Yes, I need 
to speak to Professor Quatermass, urgently. (listens) Look, I 


@ ; 
couldn't give a damn what orders the Minister gave you, this is an 
emergency! 


Cut - to a medium shot of the control room. Major John Dillon enters. Still 
listening to the telephone, Paula gestures to him to come in, 

The camera zooms in as he walks over to her. On his sleeve we see an 
embroidered badge: “SPECIAL OPERATIONS SECURITY DETATCHMENT". 


PAULA (into the telephone, impatiently): Yes, I'll hold! (she puts her hand 
over the mouth-piece and addresses Dillon) Johnny, I want choppers '1', 
'2', "3" and '4' on the pads, fuelled and ready, with number '5' on 
standby. Put four of your men in each, including you in number '1'. 
I want to be ready to leave in 10 minutes. 

DILLON ( uncomfortably ): Off-station action? Do you have the 
authorisation for that? 

PAULA: I will soon, so get moving? 


Pan back to the door as Dillon exits, side-stepping the technician 
who has returned with the requested map. 
Pan to follow him, as he goes’over to Watts and hands him the map. 


Cut - to the Minister's office. Quatermass is still on his feet. 


QUATERMASS: ...and my God, you saw to it that we didn't find out, didn't you? 
Why I... 


The telephone on the Minister's desk rings and he quickly picks it up. 


MINISTER(into the telephone, angrily): I thought I said that I wasn't to 
be disturbed! What? Who? Is it really urgent? (he grudgingly hands the 
handpiece over to Quatermass) Your daughter, Professor? 


Quatermass takes the telephone from him. 


QUATERMASS( into the telephone): Hello? Paula? 


Cut - to the control room. Watts has spread the map‘on the same desk that 
Paula is sitting on. 


PAULA (into the telephone): Dad? Oh, thank God I've caught you. 

QUATERMASS ( telephone voice-over ): What's wrong? 

PAULA (into the telephone): Something just came down in North Yorkshire - 
something big. 


Cut- to the Minister's office. 


QUATERMASS (listens): Something? ( pause) I see. Where exactly? (pause) 
How accurate is that? (pause ) Right. Have number '5' meet me at the 
Westminster heli-pad as soon as possible. You get up there 
immediately, and I'll follow on as soon as I can. Are you taking 
Dillon? (pause ) Good. I'll get all that sorted out here. Goodbye. 


He replaces the handset. 


MINISTER: What is it? : 
QUATERMASS: Basically, you've just had a UFO crash in North Yorkshire. 
Somewhere called ‘Allerton Low Moor', 8 miles West of Scarborough. 

MINISTER(shocked ): Are you serious? If this is some kind of joke... 


He peters out on seeing Quatermass’ expression - he knows the Professor is not 
lying, nor that it is a trick. 


MINISTER( quietly): What are we going to do? ‘ 

QUATERMASS: My team will be there in under two hours to conduct the 
preliminary investigations. I trust that I will be allowed to take 
full charge of the situation. 

MINISTER: Yes, yes, anything you say. What about protection? For your 
team, I mean. 

QUATERMASS: A Detatchment of the security detail is accompanying 
them. I take it that you will sanction this, 

MINISTER: Yes, of course. 

QUATERMASS (slowly): The area in question is a rather sensitive one. \ 
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MINISTER: Sensitive? 
QUATERMASS: Allerton Low Moor is less than three miles from 
Fylingdales. 
MINISTER: The Early Warning radar station? 
QUATERMASS: Yes. As I've requested, I would like to take full 
charge of the situation - the Americans are bound to be sniffing 
around - can you clear it all for me? 
MINISTER( still stunned) :Of course, leave it with me. 


Quatermass spins round and exits the office. 
Zoom in on the Minister's shocked expression. 


Cut - to the Rocket Group installation's helicopter field. Five Bell UH-1E 
helicopters are standing ready, their rotor blades spinning. 

Cut - to Paula and Watts in a jeep speeding towards the field. 

Pull back to show the helicopters coming into view at left. The jeep screeches 
to a halt about twenty yards from the nearest aircraft. 

Cut - to a close shot of Paula and Watts getting out of the vehicle. Paula 
pulls two large aluminium instrument cases from the back of the jeep. 


PAULA( to Watts, shouting abouve the sound of the helicopters): You take 
number '5' and meet my father at Westminister and then come back 
here to re-fuel before following us on. 

WATTS ( shouting ): Right! 


Cut - to the view of the jeep from one of the helicopters’ interior - Dillon 
can be seen sitting inside at left. Paula runs, head down, towards the camera, 
while Watts runs out of shot right. When Paula reaches the helicopter, she 
hands up the instrument cases and then Dillon pulls her up into the aircraft. 
The noise of the helicopter rises in tone. 

Cut - to a long shot of the helicopters. At the extreme left of shot, next to 
a hanger, a large twin-rotored helicopter is just visible. One by one, the 
helicopters lift off. While four head up and away from the camera, the fifth 
turns through 180° as soon as it takes off and then heads towards and over it. 


Cut - to the inside of Paula's helicopter. She is holding a map and 
indicating the crash-site to the scientists with her and to Major Dillon. 
The accompanying three soldiers look on bemusedly. 


PAULA( shouting over the sound of the engine): As you can see, the area is 
heavily wooded - which means landing will be a bit tricky, but the 
pilot will try to get as close to the crash-site as possible. 
There's also the possibility of fire. Let's only hope that what 
crashed isn't destroyed in it! 


Cut ~ to the Westminster heli-pad. Quatermass can be seen sitting waiting 
ina jeep at left of shot.as the Rocket Group helicopter drifts down onto 
the tarmac landing pad. The jeep then speeds over to within a few yards of 
the aircraft and Quatermass gets out. As he climbs into the helicopter, the 
jeep drives away. When it is clear, the aircraft lifts off again. The whole 
process has only taken 30 seconds or so. 

Cut - to the interior of the helicopter, the ground rapidly Pulling away. 
Quatermass turns to Watts. 


QUATERMASS ( shouting over the engine noise): Well? 

WATTS (pushing a sheaf of papers into the Professor's hands ): Here's 
all the telemetry data - as you'll see, it's not like anything we've ever come 
across before. 

QUATERMASS: Let's only hope it's not trouble this time!' 

Dissolve... to an high &erial view of the crash-site. The fires are now dying 
out as the Rocket Group helicopter flight drifts into shot at right and heads 
for a large clearing in the trees near the crashed Ship. 


Cut - to the clearing. One by one, the helicopters land, their downdraft 
whipping up the undergrowth and battering the trees. 

Slow pan 180° to the Wreck, just visible through the trees. It is about 150 
yards away. For a fleeting moment, a combat-suited figure is seen peering 
through the trees towards the clearing. It then quickly moves out of view, 
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Cut - to the clearing again. As the rotor-blades on the helicopters slow down, 
the scientists and troops dis-embark. 
Cut = to a long shot of Paula's helicopter. The scientific staff have 
congregated close by, while the soldiers rally round their officer, 


PAULA (shouting): Right, everyone here? Okay, let's go. 


They start to jog towards the camera, the troops alongside - their sub- 
machine guns un-slung and ready. 

Suddenly, there is the roar of powerful engines. 

Quick pan 90° to left as a jeep comes crashing through the trees and into the 
clearing. In the back, on a high mounting, are two .303" Browning light 
machine guns, manned by a combat~suited soldier. 

Cut - to another, similar jeep as it speeds towards the camera. It skids to a 
halt and the soldier in the back swings up and trains the twin machine guns. 
The American Air Force captain in the passenger seat stand, leaning over the 
windscreen, and aims his Colt 45 Automatic pistol at the camera, 

Cut - to a shot of the whole clearing. We see a third jeep that has 
effectivly boxed in the Rocket Group team. The soldiers of the security 
detail raise their own weapons, but Dillon indicates to them to lower them 
again. 


AMERICAN CAPTAIN: Wise move, Major. This area is under the control 
of the United States Air Force. Drop the weapons and everyone put 
their hands in the air... anyone tries anything funny and they're 
dead! 


Crash in end theme music. 
._ Roll credits. 


Fade to black. 


YOu KNow 1S MOWOAY 
WHEN WOY PISCOVER 
B® WVCLIC IMPLODER iv 
‘YyouR BREAKFAST 
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GREAT MOMENTS IN ‘WHO' IICSTORY - NUMBER 1 


In the Beginnings ses 


A Short play for television by Nick Cooper © 1986 


SCENE: The office of Huw Wheldon at the BBC, circa early October 1963. Across the desk 
from Wheldon are sitting Verity Lambert and Sydney Newnan. The are both very 
very nervous. 


WHELDON: Alright, I think you two both know the reason why I've call you here. 

NEWMAN (innocently): Reason, Sir? 

WHELDON: Are you taking the piss, Newnan? 

NEWMAN : Oh no, Sir! Whatever gives you that idea? 

WHELDON(indicating the film can on his desk): What the hell is this? 

NEWMAN : Ah! It'seceseTeeesyOu explain Verity! 

LAMBERT (surprised): What? Oh yes.eoclt'SseccGPoovcit'seoee(stifling the title under a 
oough) "Doctor Whot. 

WHELDON : What? 

LAMBERT: Ereeee'Doctor Who’... Sire 

WHELDON: Oh, I see! And presumably it's my new paperweight? 

NEWMAN : Pardon, Sir? 

WHELDON: Well, it strikes me that that's all it's good for. 

LAMBERT: Well, we were hoping that you would use it in the Autum schedulingecss. 

WHELDON: Oh yes! I seem to remember you, Newnan, crawling into my office a few weeks 
back with a promise of a block-busting new TV series and a request for 
£2,000. 

NEWMAN 2 That's right, Six 

WHELDON: And this is it, is it? 

NEWMAN(proudly): Yes, Sir. 

WHELDON: This is all you've got to show for £2,000!737!7! We could do a ‘Muffin the 
Mule' every day of the year for half of that! 

LAMBERT? But it's neweesccit's bolde..it's innovativess.ccit!seccclt*Seece 

WHELDON: Crap? 

LAMBERT: Not quite the word I was looking for, Sir. 

WHELDON: Well, apart from the rather avant garde shots of the over-head lighting at 

: the start of each scenecee< si 

NEWMAN t It's only a test run, Sir. © 

WHELDON: I should bloody well hope so! Do you seriously expect the viewers to swallow 
some story about a time-travelling Police Box? The Metropolitan Police'll be 
suing us for breach of copyright! 

LAMBERT: Give it a few years and we'll be suing then, Sir. 

WHELDON: Oh yes! And I suppose that twenty years from now we'll be packing out the 
Marquis of Bath's estate with fans of this thing, eh? : 

NEWMAN : Not impossible, Sir. ; 

WHELDON: Bloody improbable, though! I'm telling you, Newman, this thing won't last 
twenty weeks, let alone twenty year! I mean, Bill Hartnell's not going to 
want to do this for twenty years! 

LAMBERT Well, Sirecsee 

WHELDON: Yes? 

LAMBERT: Well, actually we were considering the possibility of ‘regenerating! the lead 
actors every three years or 0. 

ee ae "Regenerating?" Explain please. 

LAMBERT (eegerly): Well, we have the lead character go through a Kind of.e.ea Kind of 
metamorpho SiSeecce 

WHELDON: Bit Kafka-esque, isn't it? Going to change him into a bloody great beetle, 
are you? ; 

LAMBERT: No, no, Sir. We just change the actor. 

WHELDON(unconvinoed ): Oh yes, who to? Patrick Troughton? You'll get trouble, you know - 
they'll be staying for years — you won't be able to get rid of them once they 
get settled in. Good grief, you'll be suggesting Jon Pertwee next} 

NEWMAN 3 You're not taking us seriously, are you, Sir? 

WHELDON: No I bloody well am not! You seriously aren't suggesting that we show this 
drivel - we'll be a laughing stock! For one thing, this thing ham't even got 


an an ending to it! 

NEWMAN : But it's only the first episode, Sir. 

WHELDON: "Only the first?’ But how many do you plan there to be. 

LAMBERT: Long term or short term, Sir? 

WHELDON: You're dreaming again, Lambert. 

LAMBERT(humbly): Sorry, Sir. 

WHELDON: So how many episodes in the short term? 

LAMBERT s ,Well, four for this one, including the remake of this episodecece 

WHELDON: Alright! Alright! And do you have any ideas for more of these stories? 

NEWMAN * Well, we do have the Daleks in the second storyeecee 

WHELDON: "Da—lek?' Sounds like some kind of motorised dustbin. 

NEWMAN : Exactly, Sir! 

WHELDON: What$?%?! 

LAMBERT Ereeceactually they're a sort of robotese..only they're not really robotseecee 
but everyone will say they are after they're oneece 

WHELDON: Pardon? 

NEWMAN(Quickly): Anyway, the designer's knooking a few up —- the writer didn't give us 
mich of a description, so it's being left to Ray Cusick. What I've seen looks 
really good - I'm sure he'll get all the credit he deservesecee 

WHELDONs Da—leks? Oh come on, Newnan, you'll be telling me my mother'1l like ‘em next! 


And thus was a legend borneces 


Next issue: The resignation of Eric Saward. 





'THE AZTECS" — A FORGOTTEN CLASSIC . ; By Tim Munro © 1986 


Until recently , popular mythology in ‘Doctor Who! fandom suggested that the ; 
Hartnell historical stories were merely boring interfaces between the science fiction 
epics and that they were anachronistic leftovers from Sydney Newnan's original brief, 
whichh ltimately led to viewers abandoning the series in their droves. 

Thankfully, the advent of the home video recordef-is beginning to correct this 
grossly midleading picture. Despite popular lore, the ‘historicals' are a magnificent 
part of "Dootor Who's heritage. Thay gave the show a far greater range and variety 
than it pogsesses today. As pieces of drama they were, almost without exception, more 
professionally written and better produced than their fantasy /SE" cousins. No story 
demonstrates this better than one of the shining jewels of the Hartnell era ~ indeed 
of the whole 23 years of ‘Doctor Who’ = "The Astecs!. 

Actually, the story is a simple one: The TARDIS lands in an Aztec city and is 
acoidentally trapped in the Tomb of the dead High Priest Yetam. Barbara is hailed 
Yetaza's reincarnation and she takes advantage of her exalted position to try to stop 
the Aztecs’ ritual of human sacrifice, enlighten them and thus alter history. In = 
doing, she alienates herself from Tlotoxl, the High Priest of Sacrifice, and it is 
left to theiDootor to open Yetam's Tomb (where the TARDIS is trapped) and enable the 
travellers to escape before Tlotoxl slaughters them all. : 

‘Well,’ I hear the massed ranks of younger fans ory. 'So wuat?' I mean, how boring, 
eh? There's nobody experimenting with time machiness no threat to the fabric of time; 
not even a hint of the eni of the entire universe & thare is absolutely no-one, ina 
black suit, ciuckling "Heh-heh-heh-heh!™ And the companions do not sing, dance or get 


used as 'sexy' ornamentsé 

And that is why I like it. 

For once, the problem facing our. heroes is purely the question of their ow 
personal survival, and such personal survival is far more credible and frightening 
than grand apocalyptic galactic catastrophe. This is a major advantage that the 
historical stories have over the more 'traditional' "Doctor Who' tales. For instance, 
the collapse of the fabric of time is impossible for an audience to visualise, since 
the collapse of the fabric of time is outside their experience. Knives are note It 
is therefore not difficult for the audience to imagine what, given half a chance, a- 
Inife-weilding Aztec priest will do to our heroes. Because the threat is localised 
and easy to visualise, the viewer's sense of involvement is increased. This is a 
concept which frequently seemed +o elude the JNT/Saward team (although I use the 
term loosely, considering the ex—script editor's 'Starburst'ian revelations of late). 
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The script is the basis of all good ‘Doctor Who', and the soript of 'The Aztecs! 
is beautifully done. John Imoarotti shows enviable sill in handling his characters — 
they are all oonsistent and all of them 
have important roles to carry out in 
the proceedings. None of them are 
oarelessly—di spenced—with—ciphers. 

Around these well—irawm characters, 
John ‘Iucarotti builds a plot which is 
simple, but compulsive. It is a story 
of emotions and reactions, in which 
all the character's actions have been 
logically reasoned out. Tlotoxl, for \! 
example, is no mere stock 
megolomaniac — such as Davros has 
become. He is a crooked, double- 
dealing, : : 
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are the 
basis of the great 
privilage and power 
that he enjoys — and whick 
he would lose if Barbara's plans were realised. 
Conversely, Autloc is always a decent, civilised man, but he < 
lacks the assertiveness to stand up to Tlotoxl, and so 4 ; 
ultimately he flees to the Wilderness — although the evangelical overtones of the 
recent novelisation were not evident in the original teleplay. 

Particularly pleasing is Incarotti's handling of the Doctor's character. "The 
Aztecs’ is a tour-de-force for Hartnell's Doctor — truely the original at his best. 
In the early moments of part one, there is a wonderful *in-character' exchange 
between Ian and the Doctor when they first lay eyes on Tlotoxl:— 


THE DOCTOR: You know who he is? 
IAN CHESTERTON? The local butcher by the look of him. 
THE DOCTOR: Exactly! 


Later on, there are the two memorable scenes in which the Doctor, to his horror, 
discovers Barbara's plans to "save the Aztecs from thenselvese" He is absolutely 
frantic in his efforts to get her to change her mind, because he realises that she 
will achieve nothing, save the alienation of Tlotoxl. Desperately, he tries to 
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convince her of the futility of her intentions: 


BARBARA WRIGHT: Don't you see? If I could start the destrwotion of 
that's evil here, then everything that's good will survive when 
Courtes lands. 
THE DOCTOR: But you can't re-write history! Not one line!....What you art trying 
to do is utterly impossible. I know! Believe me, I know} 


When she goes ahead with her plans, he is furious and actually reduces Barbara to 
tears before he relents. Here is is clear that the Doctor has become very fond of 
Barbara and that his fury was caused by an emotion that is rapely seen in the current 
Doctor ~ fear. 

Re ing off thig.adept handling of the Doctor is the touching,(and by now 
legendary) romance with Cameca. Looking at these scenes, I can't help wondering why 
the Doctor has not been allowed furthur romantic liasons over the years. It cannot 
be explained away as some Gallifreyan taboo, sinoe Susan became very romantically 
involved with an Earthman. Properly handled (and providing it is not over-used) it 
could be very effective - the@ppotunity rose, for example, in Kinda and was 
criminally wasted where it could have added an interesting extra dimension to that 
storye In "The Aztecs', the soene in which the Doctor ‘'acoidentally’gets engaged is 
as marvellously amusing as the subsequent one in which he tells Ian of the “happy 
event", whilst the latter inspects an Aztec bracelet: 


IAN: Where did you get hold of this? 

THE DOCTOR: My fiance. 

IAN: I se@eeeYour what?%71? 

THE DOCTOR: Tes, I made some cocoa and got engagedeece 


The Doctor is clearly very fond of Cameca and so is obviously sad when they have to 
parte In his final moment&in the Tomb, the Doctor leaves her ring behind, but in a 
pleasing final touch he cannot bring himself to part with it and so matohes it up 
and stomps irritably into the TARDIS — angry with himself for his ow sentimentality. 

Wonderful stuff! The like of which contribute to the in-depth characterisation 
that was a trademark of Verity Lambert's tenure. 

Likewise, the portrayal of Barbara is also superb. Her initial zeal is very 
carefully turned to disillusionment with the grim realisation that Tlotoxl will wins 
Even 80, she cannot help raging about the apparent pointlesmess of their travels. 

In this way, Lucarotti provided the 'regular' team with a solid, well-witten 
script — full of strong roles and memorable scenes, which also boasted remarkable 
clarity of plot and also fulfilled Syney Newnan's educational ideals for the series 
("The Azteos' is packed with educational material, but not s0 blatently that it 
thrusts history down the throats of the audience). In short, it is an impressive 
piece of ‘Doctor Who', which amply demonstrates how high the standards of writing 
were under David Whitaker's script editorship. 

Verity Lambert found an immensely talented director to handle ‘The Asteos', in the 
shape of John Crockett. It is a constant source of irritation to me that Richard 
Martin (whose direction of 'The Dalek Invasion of Earth' and "The Chase! is 
embarrassingly awful, especially in the ease of the latter which is somehow still 
considered to be a classic by those who have never seen it) is so highly praised 
by the fans, whilst Crockett has been virtually forgotten. His direction of this _ 
story shows a high imagination and impressive creative handling of extremely limited 
resourcese The initial requirenents must have been daunting: scenes on top of an 
Aztec pyramids; eclipsess secret passages and hidden doors; water filled tunnel; 
complicated fights scenes and people falling off the afore-mentioned pyramid. But 
Crockett, aided by the excellant set-designs of Barry Newbery, pulls 1% all off 
perfectly. Crockett has a more fluid use of camera than many of his contemporaries 
and the whole production is much more polished and professional than many of the 
So-called olassio SF stories, that the fans lavish so mon praise upone 

Barry Newbery is perhaps the best designer ever to grace "Doctor Who', and he 
deserves special praise for his work on "The Aztecs’. The most noticable of his 
many achievements on this story is the vast scenic backirop showing the aeriel view 
of the Azteo city from the top of the pyramid temple,'Shot ‘in bleok:and-whites, 1 
achieves a surprising and pleasing degree of authenticity which lifts the entire 
story. In fact,'the sets are all excellant - notably the interior of the temple, 
which has a wonderful sense of size which is emphasised by Crockett's use of 
atmospheric lighting (something which seems beyond directors today) ‘and camera~ 
crane shots (at least they look like it!). 
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Now we turn to Kiohard Rodney Bennett's inoidental musicee.s yap, that's good to. I 
suspect that this oomposer likes theme, since every locale in the story seems to 
have one. There is the light, fluting musio for the Garden of the Ageds ominous 
rumbling for the Temple and a marvellously haunting, squawking piece for the 
interior of Yetaxa's Tomb. Tlotoxl also has a personal theme which is performed 
on a xylophone. The composer's music greatly enhances the yroduction and it is much 
better than that of his comtempories — certainly it is light years ahead of Tristram 
Carey's electronic dirges or Dudley Simpson's piano tinkling in 'The Chase’. 

The casting is almost perfeot. Only a few directors are gifted with a really good 
eye for casting — Douglas Camfield was one such = but John Crookett seems to be one 
of those with this rare ability. Mm the guest list, the star without a doubt is John 
Ringham, whose portrayal of the High Priest Flotoxl ranks as my seoond favourite 
"Doctor Who! villains (after Sutekh in 'Pyramids of Mars’). Ringham hurls himself 
into the role (and over the top, in the best possible way), making him a 
gloriousty sly and wicked character, whose origins clearly Iie in Shakespeare's 
Richard III (Ringham even spends most of the time stooped, as if he has a hunched 
back as well). The sheer enthusiasm that he brings to human sacrifice has to be seen 
to be believed, as his eloyingly evil voice at the end of part one has to be heard 
to be believed: 


TLOTOXL! Noses no, this is not Yetam. This is a false goddess and I shall destroy 
her} 


Fantastic stuff! 

Ringham also has an excellant rapport with Jacqueline Hill, especially in the best 
scene of the story, in which Tlotoxl tries to catch out Barbara by questioning her 
"divine knowledge" A 


TLOTOXL? I will ask you... how shall a man know his gods? 
BARBARA? By the signs of their divinity. 

TLOTOXL: and what if theives walk among the gods? 
BARBARA? Then indeed, how shall a man know? 

TLOTOXL: By the secrets of the gods’ minds. 

BARBARA’ That is true. Their knowledge will reveal them. 
TLOTOXL: How many heavens are there? 


Boars peas TL ere the mantle of the High Priest of Knowledge? 
BARBARA: Thirteen 


Her answer is correct, thanks +o Aztec history being Barbara's "speciality" (how 
fortumate, I have always thought, it was that the history teacher of the TARDIS crew 
who ended up as Yetaxa's “reincarnation"). Ringham"s deviousmess in this scene as he 
sidles up to Barbara and her snooth replies are a joy to watch — as is Ringham's 
grin, which is oddly similar to Sil's. 

Keith Pyott is ideal for the role of Autloo and he achieves just the right air of 
indecisive fatalian to the world — although I'd swear that he's reading his lines 
from out-of-shot cue-cards in part four (perhaps a victim of the tight rehersal/ 
recording schedule of those haloyon days of one episode almst every week of the 
year — Oh sweet paradise!l). Margot van der Burgh is excellant as Cameca, giving the 
role all the gentleness and intelligence that the Doctor attributes her with. She 
also manages to engage the affections of the viewer, which adds to the sense of 
sorrow when she and the Doctor part in episode four. 

Algo well cast is Ixta — the local psycho — whé is a distinctly nasty bit of work 
who fully deserves to get slung off a pyramid — and indeed he does in part four! 
Walter Randell makes a lot of Tonila, despite a noticeable lack of line — much as 
Dirty Den did in "Resurrection of the Daleks’. ; 

Unfortunetly, a grievance does lie in the casting of Andre Boulay as The Perfect 
Victim. Not that Boulay's performance is bad — it's quite good. No, the problem is 
that unless I'm mistaken, Watson - this ocobber is trying fair dinkam to cover up a 
spot of the old Aussie accent, sport! Trying and failing, actually. This accent sits 
rather incongruously alongside the rest of the cast's traditional ‘Doctor Who* 
Home Counties accents. : : . 

Ah well, never mind. It is a good guest cast and all of them play their roles with 
conviction and enthusiasm and the regular cast are also on top form. Contrary to the 
assertions of Eric "You Know Where You Can Stick Your Lougy Job" Saward, it is 
possible to have a r ar cast of up to four people and still give everybody plenty 
of actione The Doctor's role I have already mentioned and William Hartnell handles 
this heavy work-load with great skill. I must my that I prefer his nasty—but-nice- 


nested Doctor, to the current (often) nasty-full-stop version. The scenes with 
Cameoa are some of the finest the Doctor has ever featured in. There are no signs 
of the memory lapses and tendency to over-act which sometimes plagued him — here he 
@isplays his full breathtaking vigoure Quite simply, 'The Azteos' is one of ; : 
Hartnell's finest storiese 

Close behind Hartnell, comes the immensely—talented Jaoqueline Hill - who is 
certainly one of my favourite oompanions. Barbara is absolutely oredible throughout 
her year in the show, but her slow disillusionment through the course of The 
Aztecs' is partioularly finely played - such as her verbal sparring with Tlotoxl, 
her explosive row with the Doctor and ultimately her final bitterness. This is what 
a female companion ought to be likes Intelligent, independant, reokless and rarely 
(if ever) in a state of permanent hysteria. She never sings eithereces 

Ahem. : . _— 

William Russell and Carole Ann Ford's roles are not as important to the plot, but 
they do have decent parts to play ~ neither of them is exiled to am "induced deep 
sleep" cop-out for two episodes — and they act with their usual energy, enthusiam 
and credibility. 

It is immediately apparent that this the original TARDIS orew are very much a 
team. The phrase that they were a "family" has been used to describe them and it is 
rather apt. The genuine rapport between them gives the show a greater depth to the 
show and it allows for better inter-relations within the TARDIS crew. Seeing that 
when properly handled it can be a most satisfactory set-up, it is a shame that the 
Davison era production team abandonned their attempt at a four—member crew in the 
TARDIS. 

The only real problem with '{he Aztecs' is the dztecs oostumes — they are, to 
pat it mildly, as un-Azteo as it is possible to imagines’ I suspect that a key 
factor in this was the unacceptability of presenting large amounts of bare flesh 
on tea~time telly, circa 1964. It is unfortimate that the costumes thus remove all 
impression of the heat of Aztec Mexico and they convey the idea that the country was 
no hotter than Blackpool on a Bank Holiday afternoon. This is a terrible shame when 
one bears in mind the largely~successful attempts at authenticity that went into the 
set—lesign, acting and direction. 

This is of course only a minor criticism. "The Aztecs' is a beautiful piece of 
work and all involved can feel justifiably proud of the end result. Through its 
adventurous production, olarity of plot, tension, viewsr involvement and high 
acting. standards, it shows just how two-dimensional "Doctor Who' has sadly become 
since then. 

It stands as well today as it did in 1964 and "The Aztecs’ would certainly be 
my first choice for a Hartnell video release. From Barbara's first exploration of 
Yetaxa's Tomb, to the Doctor's final matching-up of Cameca’s ring, ‘The Agtecs’ is 
entrancing television — full of magical moments. The first sacrifice, Tlotozl's 
testing of Barbara with poisen, Ian's journey through the tunnels, the splendid 
fights between Ian (or "Eeyan", at the Aztecs pronounce it!) and Ixta.ee. these 
scenes are all full of that oft—quoted and much-abused phrase, "the "Doctor Who! 
magio." If you ever get the chance to see *The Aztecs", then do s0.ce.you won't 

Whoever the next producer of ‘Doctor Who' is, I only hope that s/he'11 try their 
hand at a proper historical (as opposed to the pseudo-historicals, such as 'The 
Visitationt and ‘The Mark of the Ranit) story. It it turns out hal? as good as 


"The Azteos', then it could provide a moh-needed life-line to the show. 
OA “Diseated organ 1986 
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‘AN ALTERNATIVE END* By Peter Smith © 1986 


The atmosphere in the courtroom was tensee The Dootor felt the sweat trickling dow 
the back of his neck and his hearts throbbed nervougly as the adrenalin pumped into 
his aysteme “Why?4 he thought. Why had the Valeyard suddenly and unexpectedly called 
for an adjournment? 

He drummed his fingers tensely on the edge of the dock and glanced at the jury, who 
were peated in intimidating rows on the high galleries of the courtroome He found 
himself reflecting on how little they moved. Were they even breathing? 

"Perhaps they're stuffed, Doctor?" 

‘No Doctor, one of them just blinked -— the old fossil on the extreme left. You 
should pay more attention. 

"Yes Dootor, sorry Doctor.! 

He looked up at the vast golden roof of the courtroom and sighed. Really, the 
Time Lords' taste in architeoture seemed to get worse every time he ran into them. He 
cache to have stayed on as President, at least he could have had the whole of 
Gallifrey redecorated. 

Suddenly, the vast doors at the other end of the courtroom swing open and the 
Inquisitor swept into the room followed by the rat-faced and cruel-oyed Valeyard. He 
gave the Doctor a smg smile as he took up his position. 

The Doctor licked his dry lips and felt a shiver rm through his body. His fate 
would soon be decided. Had he convinced them of his innocence? Judging by the amg 
confidence of the Valeyard, he hadn't. 

“Proceed Valeyard," the Inquisitor ordered briskly. The black-garbed prosecutor 
gravely rose to his feet and addressed the courte 

"My lady," he said. "I thank the court for its indulgence ~I required extra time 
in order to examine some new evidence that was only recently brought to my attention. 
As a result of this new evidence, I can now bring furthur charges against the 
accused — charges which are grave and once proved will lead the jury to the: only 
possible verdicts: Guilty! And that will mean the only possible sentence’ 
Termination by vapourisation’" 

The Doctor leapt to his feet, boiling with righteous indigmation. 

"I object3" he roared in his worst ham—theatrical manner. The Inquisitor sighed 
and turned her weary gaze in his direction 

"and to what do-you object this time™ 

"Ttye been in this courtroom for hours!" he protested. "I've been forced to watoh 
great chunks of my life, whilst listening to the turgid ramblings of the Jimkyard 
over there, and now you expect me +o sit back while we start the whole wretched 
palaver all over again!" . ; i 

“That is precisely what you will do, Doctor," retorted the Inquisitor acidly. 

“The Valeyard has not even presented his fresh charges yet." 

She assumed her finest dissapproving glare, under: which the Doctor's self- 
confidence withered and he meekly sat dow again. 

"Excellent," cooed the Inquisitor, smiling broadly at the Valeyard. "Procceed 
Valeyard ." ‘ : j 

"My Lady," he acknowledged, rising to his feet. " I shall now present the first 
the new charges. The accused is hereby charged that he is guilty of arson..." 

“arson 747278" The Doctor was on his feet again. "When and where?" 

"On both occasions, on the planet Earth," the Valeyard continued smoothly. "The 
first in the city kmowm as 'Rome', and the second in a place called 'London'." 

The Doctor's hearts sank. : 

"Oh," he muttered. " Those fireseee.”™ : 

"There is a furthur charge of criminal negligence, insofar as the accused caused a 
party of Daleks to land on a ship know as the ifflflaxy Celeste', and so has much to 
answer foreee" the Valeyard contimed, his voice rising to a shout as he reeled off 
the rest of the charges. "Malicious interference with the course of history, 
including incitement of a revolution on the planet Plutos the deliverance of fire to 
a primitive tribe who would otherwise have died outece 

“That was all Chesterton's doing!" the Doctor protested, but to no avail. 

"..ethe prevention of the assassination of Kublai Khan and the creation of a 
second Loch Ness Monster!" 

"I'd forgotten about the Skaresen by the time I pushed the Borad down the 
Timelach$" the Doctor cried defensively, before sinking back under the Inquisitor's 
steely glare. : 
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An image of the vapourisation chamber drifted menaocingly into the Dootor's mind. 

"It is my intention," the Valeyard continued. "To prove all these charges and 
others, via the Matrixe" 

The Doctor's eyes rolled heavenward. 

"We'll be here all millenia," he mttered wearily. ‘ 

"I hereby present the remaining and most serious charges," the Valeyard mapped. 
"They are as follows: Parking a Police Box on a double yellow lineeee" 

"En?" the Dootor exolaimed, broken from his contemplation of possible last worda. 
Had the Valeyard really maid what he thought he had said? 

The Doctor leant forwards and watched his prosecutor closely. 

",.epossession of an offensive coat...” the Valeyard continued. 

The Doctor's eyebrows shot up. Was the Valeyard completely mad? 

The Valayard grinned slyly. "Indulging in oarnel relations with non-Time Lords. Te 
whit: Miss Tegan Jovankas Queen Thalira of Peladons Professor Todd, at the time 
resident on Deva Lokas Professor Amelia Rumford; Queen Xanxia of Zanaks and Vislor 
Turlough e«e” ‘ 

"That's a lie!" the Doctor blazed indignantly. 

The Inquisitor sniled denmrely. "Which one?" 

The Doctor blushed vividly and turned back to the Valeyard. 

"Purthurmore," the prosecutor went on. "It is the proseoution*s contention that the 
accused has a criminal record! Namely the Domonic Glynn arrangement of the theme 
musio of "Doctor Whott" 

" tPoctor Who'?' the Doctor looked utterly baffled. "What in the name of Rassilon 
is ‘Doctor Who'?" 

He rose to his feeteooe 


There was whiteness and a soothing, steady hum. : 

Dazedly, the Doctor blearily looked arounl andslowly regained control of his 
fogged senses. He could see the console and its time rotor rising and falling as 
light throbbed in its pyramidical innards. 

His eyes were dry, he felt hot and sticky and his joints were stiff. 

He'd been asleep! as 

For a moment he felt rather silly. The whole thing had been another of his weird 
dreams. He giggled as the relief swept over him. His dreams were getting very odd 
these dayse Only the other day he'd dreamt about a universe where he wam't real at 
all and was only a television series. There's even been #eme awful people who 
virtually worshipped him and would fill up hotels for days on end and watch his 
adventures while dressing up as him! 

But all that trial business had been the strangest yet! As if the Time Lords would 
put him on trial! 

The Doctor decided he needed a wash and crossed the roome As he pushed open the 
interior door, he wondered vaguely where Peri had got to. She ought to have woken 
him ups 

As the door of the empty console room closed behind the Doctor, the time rotor 
rose and fell as the console hummed and chicked to itself. After a while, a red 
warning light began to flicker insistently on the console's abgular surface» 

On the scanner, a huge cathederalesque spaceship spaceship swept out of the 
dark, star-studded void, thundering closer and closer. It*s scarrdl browm surface 
bristled with turrets and instrumentation and light sparked from a million portholes. 


A hatch on the spaceship sprang open and a fierce shaft of dagzling blue light 
lanced out into infinity, towards the TARDIS, and enmared the little blue police 
box, dragging it downeeeout of spacese-out of timecees. . 


THE END??? 


Star Begotten' is a non~profit making fanzine, produced by Staraker Publications in 
November 1986. No attempt is made herein to supersede any copyrights previously held 
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STAR BEGOTTEN Issue 1 


Entrepreneur in row over salvage 


(From page 1) 

However, survivors of the disaster are already condemning the plan. Mr Eric Saward, 
former First Officer on "Doctor Who' — who only survived by holding onto a passing 
copy of 'Starburst' — was the first to denounce the whole enterprise. "This is 
monstrous," he said. "I was lucky to escape with my life — all around me people were 
drowning in a sea of rubbish. I was hanging on for dear life for five years before 
being pulled out by a lifeboat captain called Bob Holmes. If it hadn't been for him, I 


wouldn't be here now!" 
pas AK Bac y ‘ Opposition to Grade's plans were 

re 8 Poon 9 eh eens strengthened by disclosures that, when it 
G =i } senk, ‘Doctor Who’ was carrying highly 


Ceané 
4 dangerous materialse Professor Levy of 
kk Sanity College, Cambridge told me: "It is 
wSHEPHER] 2° secret that this vessel was carrying in 
pl]? Cenwal ex its hold large quantities of the extremely 
1-5 [cece | rare and dangerous chemical know as 
' IBUSH! Pipandjanebaker. If this wreck is raised, 
wvk | 9) quantities of this compound could escape 
321 into the atmosphere and totally destroy 
any original ideas it comes into contact 
El withe This is a process that we cali LSC, 
or Last Mimte Script Commission. 
But Mr Grade was unrepentant when he was 
‘@ questioned 3ast night. "This wreck is going 
b ° to be raised," he said. "If I can pay a 
ABOVE: Map showing the most probable snall fortune for a glove—puppet rodent, I 
position of the wreck. can do anything!" 
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BORED WITH BURGERS...? 


1987/8 *DOCTOR WHO* RELEASES FROM BBC VIDEO 


Shortly before this issue was finalised we received, 
from a source within the BBC, details of the 
proposed "Doctor Who’ video releases for 1987/8. 
According to our informant, who is not actually a DW 
fan, the following stories have been copyright 
cleared and will definitely be released:- 


1987: sO 1988: 

Death to the Daleks(May) Spearhead From Space 
Terror of the Zygons(Jul) Time Warrior 

The Ark in Space(Oct) (Specific dates not known) 


The BBC have also relented on their 'no black & white 
videos" policy and "The Dalekst & "The Mind Robber’ 
are presently being copyright cleared. They will be 
released immediately at £9.99 (budget). Unfortunetly, 
‘he Sea Devils' failed to get clearence and so has 
been dropped. 

‘Te Brain of Morbius* will be the next budget re- 
release, but it is not known if it will be complete. 


EDITORIAL COMMENT :— 

The budget black & white releases are definitely a oa 
step in the right direction and the planned colour ' an SAYS A WELL 
releases certainly seem well chosen — it is good to KNOWN HEALER AND MAD SCIENTIST 
see more Jon Pertwee on the way.'Spearhead' raises Davros appears without the 

some questions regarding censorship (Ie.: The killer] permission of Mr Terry 

shop dummies), so let's hope it gets through completes | Nationalwestminsterbank Limited 





